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Crop Corps 


THIS picture is noteworthy on two counts. 


It pays a well deserved tribute to 

= the patri: ~c girls of the Crop Corps, 

who are doing an important job willingly 
and well. ‘ 


It is a darn good picture . . . typical 

s of the results you'll get when using 

Ansco Supreme, a wonderfully versatile 
film. 


No matter what the situation . . . indoors or 
out, summer or winter, still life or action 
shot . . . you can count on Supreme to do a 
bang-up job. 


Because Supreme has the characteristics you 
need to get perfect pictures: high speed, fine 
grain and wide exposure latitude. 





Commandos 


This dependable, all-purpose film comes in 

rolls, packs, and 35mm magazines. Ansco, 
Binghamton, New York. A 
Division of General Aniline & 
Film Corporation. 


BUY MORE WAR BONDS 





Ansco 


(FORMERLY AGFA ANSCO) 


SUPREME FILM 


KEEP YOUR EYE ON ANSCO— 
FIRST WITH THE FINEST 
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Johnny got his start at age 13, with a 
Universal. For even then Universal 
was ahead of the field, by pro- 
viding a candid camera at a 

rice so low that millions of little 
Fohneies could afford to buy it. 


College meant new camera thrilis to 
John, with his Universal Mercury. 
Universal was again ahead of the 
field with a camera that could stop 
action faster than any other candid 
camera available before the war. 


Among Johnny's first pictures are this 
and the one at left, of the kidsnext 
door. They’re certainly no prize 
winners . . . but Johnny, like most 
beginners, didn’t know so much 
about composition in those days. 


John’s not taking many pictures now. But 
you should have seen his eyes light 
up when he spotted Universal’s 
name on his Navy Binoculars! 
Universal’s at war, too, making 
fine military optical instruments! 


When Johnny entered high school, Dad 
gave him a better Universal. 
joined the school camera club and 
started reading photo magazines 
like this one. Some of his photos 
even made the school year book. 


“The war will end... 


And thousands of Jolinnies 


will come home. Then, fans 
like Jolin, and others who 


| aren’t fans yet, can look - 
| forward to a whole new 
| series of great Universal 


cameras and photographic - 


He 


sal 


| 


equipment. For Universalis — 


still pioneering . . . this time 


| a methods of large-scale 
‘ precision production of 


: military optical instruments. 


Count on Universal to- 


+ utilize these achievements 


in its postwar camera 


| camera to be a Universal. 


» 
2s, 


acd 


Remember: One picture from home is worth a thousand words to a Serviceman 


EW YORK 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 
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for Photography Careerists 
High Key and Low Key . . . the 
entire seale of camera technique 
is taught to hopefuls at New 
York’s famed School of Modern 
Photography, te help them strike 


1. George Peterson staged 
the excellent picture 
(above) while a stu- 
dent at THE SCHOOL 


a responsive note in their quest OF MODERN PHOTOG- 
RAPHY. Armed with 
a bulging portfolio of 
i elegant prints, and 
his sMP sheepskin, he was sent to Fairchild Aerial Sur- 
veys, Inc., by the School’s placement bureau . . . landed 
this plum job first crack out of the box. 

2. Ingenuity is something some 
people are born with .. . 
others acquire it, as is most 
often the case at America's 
most talked about SCHOOL OF 
MODERN PHOTOGRAPHY. L. EB. 
WIRTZ (see left) is a typi- 
cal example of the miracle 
that is accomplished when 
a group of top-flight pho- 
tographer- instructors, mod- 
ern methods combine to 
make an ingenious photog- 
rapher out of a novice. L. 
Wirtz found his initial pro- 
fessional niche quickly, with 
famed Toni Frissell. 


\eor professional careers. 








3. Awe-inspiring name photog- | 
raphers are turning with in- 
creasing frequency to THE 
SCHOOL OF MODERN PHOTOG- 
RAPHY for promising careerists. 
To Louis sMITH (see left), 
recent SMP graduate, has 
come the distinction of being 
selected to assist that fabulous 
camera figure, Ivan Dimitri. 
As men of Dimitri’s standing 
join with numerous others in 
honoring SMP graduates, a 
steady stream of opportunity- 
conscious lens enthusiasts are 
enrolling at this great cos- 
mopolitan School. 


4. Up, Up, Up the ladder of suc- 
cess climbs sMP graduate JANE 
DIZDAR (August, 1943). She cut 
her camera-teeth at Pagano stu- 
dios . . . soon blossomed forth 
as a free-lancer. Now she as- 
sists ace photographer William 
M. Rittase, thanks to the smpP 
Placement Bureau. 


5. Information Please! 
“What about tui- 
tion fees?’’ Special- 
ized courses, day 
or evening, are ex- 
ceptionally moder- 
ate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M7. 


PHOTOGRAPHY 
New York City 


THE SCHOOL OF MODERN 
136 East 57th St., 
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Good Hobbies Never Die 
Sir: 

You will find enclosed a picture I made 
several nights ago around 7 o’clock in the eve- 
ning as the guard was making his round. Ex- 
posure was made on Super Panchro Press at 
1/10th of a second at F.8. A tripod was used. 
I hope you can find room for my picture. 

I am sorry to say this, but the picture is not 
perfectly prepared as entries should be because 
it is extremely difficult to get supplies. In this 
jungle climate film and paper are ruined after 
two weeks. Insects and rats prefer to settle 
on wet prints. 


Our darkroom is a native hut and all the 
equipment was hand made down to the trays. 
Our enlarger (Solar) and my 4x5 Speed Gra- 
phic just made the trip. 

I call the picture 
Guinea.” 

Thanks for your kind attention to my picture. 

Sct. Tuomas K. McFappin, 
H&S Co., 339th Engrs. 
APO 928 c/o P. M., 

San Francisco, Calif. 


“Somewhere in New 


Cameras For USO 
Sir: 

We are greatly in need of approximately 12 
inexpensive miniature cameras. Any of the 
following makes, or their equivalent will do: 
Flash Brownie 620, Agfa Chief PD-16, Agfa 
Chief PD-20. 

We are also in need of one of any of the 
following kinds of cameras or their equivalent: 
Argus A-3, Kodak Bantam, Agfa Speedex, Ko- 
dak 35, Agfa Memo, Argus C-3. 

If your readers have this equipment available 
for sale would they get in touch with me? 

SHERMAN W. DEAN, 

United Service Organizations, Inc., 
Central Purchasing Department 
350 Fifth Avenue, 

New York City (1). 





Great Pictures of the War... 


made with Lecechcll CAMERAS 





Official U. $. Navy photograph 


An old story to camera fans is the above famous Pearl 
Harbor picture. But surprising news to most folks is that 
it was made not with a standard stil] camera... but 
with a Fairchild precision aerial camera! 

Action shots on land and sea, as well as from the air, 
are made with Fairchild cameras. Why? Because no matter 
how swift the action . . . no matter how far from the pho- 
tographer it may recede . . . the Fairchild camera still 
gets accurately detailed close-ups. 

With focal lengths up to 60-inch, Fairchild cameras 
could make recognizable shots of your living-room furni- 
ture from two miles up . . . and do it in the black of night 
as well as in the light of day. 

These are the reasons why many great pictures of the 
war, on land and sea too, are made with Fairchild pre- 
cision aerial cameras, 


. e 
See ti C A M E R 4 Destroying Jap planes in Marianas Islands — a Ziff- 


AND INSTRUMENT CORPORATION Davis Pub. Co. photo — one of a series also taken 
with a Fairchild Aerial Hand Camera. 


Se n,n ae 





88-06 VAN Wyck BLvp., JAMAICA 1,N. Y. * New York Office: 475 TENTH Ave., NEw York 18, N. Y. 
THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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ARE WORTHY OF or VELOUR BLACK 


All dozen packages of Defender Papers ore 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 
Defender Rip-Strip. 


Says GROWING UP. She hasn’t seen her dad 
in over a year . . . but Sally's little girl experiences... 
her delight in scraping the icing bowl . . . her dollies 
... and her bright little smile . . . are still a part of her 
dad's life . . . through the snapshots you send him. 
For his sake you will want to save those films. When 
he comes marching home again, those are the pic- 
tures that he will want to enlarge upon Velour Black. 
He treasures those snapshots today. But in them he 
sees the qualities that will make even finer pictures, 


when printed upon Velour Black to bring out the best 
that is in the negatives. 

For your own enlargements of the pictures you are 
making today, Defender dealers now have adequate 
stocks of Velour Black on hand. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. +» ROCHESTER 3, N.Y 
el 





[3] 





CAMERA FANS! 


.send for this 


4-14 tole) qa ay 


This new, timely, illustrated booklet tells you 
how to conserve your camera and your 
photo equipment—shows you proved ways 
to care for them now while it's so difficult 
to buy new equipment. The booklet has 
been prepared by Kalart in cooperation 
with leading camera technicians and man- 
ufacturers. It is yours FREE! Because of 
paper shortage, quantity is limited—so be 
sure to get your copy now! 


The Kalart Company, inc. 
Dept. 58, Stamford, Connecticut 


Please send me a free copy of your booklet, 


to Care for Your Photographic Equipment." 


‘ 
“How 


PI ee iia aici ta 4. dda abies a o'ne bv camabsdn doin cs Gawd ere 


Address 





th 
ear there; be 


two-color movie 


, i 
1 heot ” 


eveloP 
be able d 
movies at home. -- 


KIN-O-LUX, INC. + 105 WEST 40th STREET - NEW YORK 18, N. Y. 






































A Mosquito's Wing 


Sir: 
What appears to be the skeleton of a wrecked 
airplane hangar . . . is an electron micrograph 


° ‘aerate: " “Bella, Ferma!" 

showing the scales of a mosquito’s wing magni- Z 

fied 16,000 times by the RCA Electron Micro- Sir: 

scope. The mosquito is the malaria-bearing The April issue with Rus Arnold’s article on 
Anaphalis Quadrimaculatus. The white line “The Doodler Makes A Date” caught up with 
(lower, right), represents 1/25,000th of aninch. me today. An interesting and provocative arti- 
The electron microscope has opened new sights’ cle. I’d like to write you about it soon. In the 
to science. These sights cover three fields: the meanwhile, here’s a sample of Italian portrait- 


world of disease germs and viruses; the struc- ure to amuse you and your friends. 
tures of common materials; and the mysterious Capt. Beaumont Newna i, 0912682, 
activities in inanimate, non-living matter. 4th Photo Tech. Sqdn., 

Wwe Wor p, INc., 90th Photo Wing Recon., 

New York City. APO 520 c/o Postmaster, N. Y. 





VEST-POCKET SIZE BUT A 3 F uevr ror AOE plelutts 
w= FE Puoro oATA Book 


TELLS how to use your meter to get more out of every 
shot — make each exposure count. 

OFFERS easy, effective short-cuts to uniformly better 
prints and enlargements. 

GIVES a simple, tested method to control background 
emphasis for the effect you want —‘‘metered flash.”’ 

Here are 112 pages of help you will be glad to have. 
This Photo Data Book is full of practical picture-making 
tips: filter factors, paper exposure ranges, developing 
formulas, and other data for black-and-white and color. 
Actual size, 3 x 5 inches. 50¢ at your 
dealers. Get a copy and get more out of 
your pictures! General Electric Co., 
Schenectady 5, N. Y. 


THE 
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N.Y.1. TRAINED GRADUATES 


“MAKING GOOD" 
on EVERY 


WAR FRONT 


Hundreds of N. Y. I.- 
Trained Men and Women 
NOW Photographers 


in NAVY, MARINES, ARMY and AIR CORPS 


The actual experience of over 600 N. Y. I.-trained men 
and women proves that an expert knowledge of photog- 
raphy may help you win a ‘‘non-com” or “‘petty officer” 
rating, promotion and more pay. 

The photographic knowledge of one Navy Photographer*, 
for example, previous to enrolling in New York Institute, 


was strictly that of the “hit or miss’? amateur. So 
thorough was . I.’s training that even before he 
completed his N. Y. I. Course he was doing public re- 
lations and technical photography. Immediately upon 
graduation he won his first full time photographic job— 
with Uncle Sam. 


Photographic Opportunities Biggest Ever 


Photography not only offers more well-paid positions 
than ever, but also a sound, substantial postwar future. 
Excellent opportunities for free-lance photography—and 
for your own studio, too. Photography also means a 
new, fascinating road to success for women. 


Train at New York Studios or at Home 


N. Y. I. offers courses in all branches of black and white 
and COLOR photography. Write TODAY for FREE book. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117 10 West 33 Street New York 1, N. Y. 


Training Men and Women for Photographic Success 
Since 1910. 


*From a letter dated March 27th, 1944. 
Name withheld due to Navy regulations. 





New York Institute of Photography 
Dept. 117, 10 W. 33 Street, New York 1, N. Y. 
Gentlemen: 


Please send me your FREE catalog. It is understood 
that no salesman will call, 


Please check Course in which interested: 
(CD Regular Resident Course (in N. Y.) 
] Home Study Training. 
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Paratrooper Up a Tree 
ir: 


* An American Paratrooper, making a practice 
jump in Australia, became snarled in a tree 
when he came down. He attempted to free him- 
self by opening his emergency ’chute in hopes 
of sliding down the shrouds to a lower branch 
and then to the ground. However, the ’chute 
opened, spoiling his plan. He was rescued later 
by his comrades. Press AssociaTIon, INc., 
New York, N. Y. 


“Wet Water" 
Sir: 

Note on page 57 of Your June issue that 
Rosenthal and Goldsmith recommended, and 
showed a picture of “Removing excess water by 
running down film lightly with cotton or viscose 
sponge, immediately after film is hung up to 
dry.” Most beginners wipe their wet film, fre- 
quently getting scratches and lint, etc. Just a 
touch of Aerosol or “Wet Water’ in their tank 
for the final rinse and the film can be hung up 
wet and will dry with no water marks. 

Jack Pgasopy, Chicago, IIl. 


© Aerosol is fine for preventing water spots. Wip- 
ing, however, with clean cotton, or viscose sponge 
will remove sediment from the surface of the film. 
When film is not carefully wiped, scratches occur. 


—Ed. 





Americon craftsmen . . e 


' is new Use” Use GCA UNIVERSAL 


View Finder. 


VIEW FINDER 


Provides brilliant, well defined images of the fields of view of lenses from 35mm to 
135mm focal length. Click stops on the setting ring permit quick and accurate setting 
i of the finder for a particular lens. Its special prism system keeps the image erect when 
: changing from horizontal to vertical pictures or vice versa. No special adjustments 
;. required. And the image is correct from right to left. There is parallax adjustment 
q for distances from 15 feet to 3/2 feet to insure that what you see in the finder will 
L be in the picture. The NEW LEICA UNIVERSAL VIEW FINDER is designed for use with 
the LEICA and similar cameras. Being produced at present for the U. S. Armed Forces, 
there will be a surplus for essential users. Send coupon for information. 


LEICA MANUAL 547 pages, 28 chapters written by 22 outstanding experts. Complete 
information on all phases of small camera photography. $4.00 per copy. 


Finder [] 127mm lens [) 


I enclose $4.00. Send it postage free [1] 

















liek semua American made 


E. LEITZ, Inc., 730 Sth Ave., New York 19, N. Y. (Dept. M-g) 
Please send me information on the New Leica Universal View 


Please send me a copy of the LEICA MANUAL. 


Send C.O.D. I'll pay $4.00, plus postage on delivery [) 


Also being pro- 
duced by Ameri- 
can Leica Crafts- 
men, for the U. S. 
Armed Forces, isa 
special 127mm 
lens for the Leica. 
Some will be 
available for civil- 
jan use on prior- 
ity. 

















DASSONVILLE 
Charcoal Black 


TEXTURE PAPERS 


TYPE B—Pure white in tone, with artists’ true sketching surface, this paper wins the 
attention of the lover of fine papers. Medium weight. 


TYPE C—A delightful Laid (lightly ribbed) paper, suggestive of artists’ charcoal paper. 
Clear ivory tone. Medium weight. (Laid marks run the long way of the 
sheet. ) 


TYPE D—An exquisite, very rough paper with surface similar to Whatman’s drawing 
paper. Purest white stock. Medium weight. (Predominant ribbonings run 
short way of sheet.) 


TYPE E—The long popular Type B in pure ivory tone. Prints have pleasing and un- 
usual warmth. A most artistic and satisfying paper. 

TYPE F—“Opaline Parchment—Extra Thin.” This is a delightfully smooth white paper. 
Remarkably translucent. Ideal for enlarged paper negatives; for straight pro- 
jection prints of fine detail (without gloss); and for printing through the 
back to gain charming pictorial grain effects. 


V/> Gross 
$ 3.65 
8.25 
16.35 
25.20 
34.00 


MAIL ORDERS FILLED 


World’s Largest Camera Store Built on Square Dealing 
32ND STREET NEAR SIXTH AVENUE, NEW YORK I, N. Y. 











Use this formula for 


“Prize Winning” pictures 
—_. a B&J PRESS Camera 
— a SOLAR Enlarger... 


YOU plus good equipment equals pictures all your friends will 
admire. Get negatives of full detail and sparkling brilliance 
with a B& J 4x5 Press Camera — and big beautiful prints, 
rich in pictorial quality with a SOLAR Enlarger. 


For over 47 years B& J has produced better equipment for 
better pictures. When you use these modern picture aids, 
you are on the beam for “Prize Winning” results. 


CATALOG ON REQUEST — LISTS MANY B&J 
ITEMS NOW AVAILABLE FROM YOUR DEALER. 


Back The Attack —- Buy More Bondsff 


(fer: & Lies, WHC, 


321 So. WABASH AVE. CHICAGO 4, ILL., U.S.A. 





Any of us who have daughters see the “free 
nymph" in them when they climb a tree and 
casually wave down. 


It remains to be seen 
Sir: 

Referring to the May issue, “St. Louis Blues,” 
you sure did something picking rejected prints 
from a Salon. 

That is just the kind of prints I make. 

When I first began to study photography, I 
marvelled at the textures which could be 
rendered on film. 

Well, after playing around doing technical 
exercises, sending prints to Salons, having them 
hung (as far as I can see now) only on the 
basis of print quality and composition, I tried 
to find more worthwhile subjects to photograph. 

Something more interesting to the average 
person. I made prints, sent them out, but 
found to my disappointment that salon judges 
were still more impressed by technical excellence 
than pictures. Some time ago a well-known 
New York camera club president said: 

‘We have a swell salon but no pictures.” 

With more broadminded judges, who do 
not stare themselves blind looking for leading 
lines, print quality and a point of interest, I 
think our style of salon pictures will soon 
graduate from exercises to real pictures where 
subject matter is more important than compo- 
sition. 

For my part, I would say “to hell with lead- 
ing lines” and would not care if a picture had 
a thousand points of interest, as long as the 
average person would enjoy looking at it. 

Talking about salons, there is one thing 
which has had me puzzled for some time. Most 
salons today favor shipping prints from one to 
the other. 

And salon judges and committees keep on 
duplicating the same job some 70 or 80 times 
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a year. I think it’s absolutely crazy. 

So, since salon committees now forward prints 
from one to another, why in the world don’t 
we organize, one, two or maybe three, salons 
a year and let them travel? Saving time, ex- 
pense and hard labor for the judges, salon com- 
mittees, and last but not least, the photogra- 
phers. 

Then we all could have more time to concen- 
trate on making more really good -pictures in- 
stead of making duplicates and wrapping and 
mailing prints. 

Let the prints travel until they have reached 
every nook and corner of our country wherever 
there is a group of camera bugs to be found. 
It would also help to clean up that messy rat- 
ing system amongst salon exhibitors. 

Before that time, salons were real fun. 

Of course, we then had the opportunity to 
send prints all over the world, never knowing 
who was judging them and we didn’t care 
either. It was just as much fun having (in my 
opinion) the poorest print hung in Paris and 
the three good ones turned down as the other 
way around in London, Budapest or Zagreb. 

And when that bunch of soldiers come back 
home, with ‘the experiences they have had, I 
just wonder what they will do to the salons. 

It-.remains to be seen if our pictures will 
improve accordingly. That, of course, will de- 
pend upon our own minds. 

Gustav ANDERSON, 
Amityville, N. Y. 


"This is one of my favorite prints. Of course it has 


never been hung. A bunch of kids were running 
around the mud, or shall we say sand dunes. 
Rounded up a few of them and got this picture.” 





YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


ENCYCLOPEDIA PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 
‘Want to Know About Every Branch of 
Picture-Making! 


10 Giant Volumes | Over 250 ccrtsiveted ove: 1900 instretion: Over 8,400 ists 
2.600.000 Words! | Over 4000 Big 7”x10” Pages! Photogravare. and Fal Calor 
’ ’ ords: 38-Page Master Index Lists Over 9,000 Items! Over 1,000 Drawings & Diagrams 
Over 7,000 150-Sereen Half-Tones 


HESE 10 magnificent volumes comprise the most A te Z Arrangement for Quick 


comprehensive, most up-to-date, most valuable 
How-to-Do-It Reference Encyclopedia and Self- 
Instruction Course in Photography ever produced! Reference 
We have made only a limited edition of this Encyclo- This ENCYCLOPEDIA OF PHOTOGRAPHY is 
pedia, using our last remaining supply of the very | complete in every sense of the word. Over 1900 units 
finest beautiful white coated paper—paper no longer | Of instruction = the use of ey, pty ad of oe 
r > B d ders and | ©™@ accessory an equipment! till an ction Pic- 
a por hsagen og That’ Basen you | tres. Black and White and Color Work, Silent and 


Sound Movies! The latest and best methods of light- 
must act quickly to take advantage of this oppor-| ing, exposure, development, printing, enlarging, 


tunity. finishing! Every division of photography such as 
Sena. -andid C agg Pe and Theatre b oh ah Press 

ictures, vertising, Nature an i wife, Micro- 
250 Experts—Greatest Faculty filming, Wirephotos, Police and War Photography, 
P 1 List Photo Cartoons, etc! From “A” to “Z’” you are 
Py med 1900 Ever Assembled! taught by the highest ranking expert in each field! 


Units of . 
PRACTICAL Think of having at your instant command the help Most Lavishly Illustrated Work 
How-to-Do-It | and advice of over 250 leading authorities such ny of Its Kind! 
Instructi Willard D. Morgan, John F, O'Neill, Walt Disney, 
seg Paul Outerbridge, Margaret Bourke-White, Ansel Over 8 see eee oe FULL- Oe photoarer. 
Action Subjects ae : y li ure an L photography! Nearly 1,000 
Ad. ort “> Adams, H. R. Rockwell, Jr., Gregg Toland, Ju mo graphic, instructive line drawings! Over 7,000 deli- 
hotography Bryan, Torkel Korling, Dimitri Kessel; scores Of} cately etched 150-screen black and white half-tones! 
n technicians and researchers from Eastman Kodak, pee oeinting chtsinete nes retained Sete fine 
nm jad : : detail of the originals uality paper that is no 
Agfa Ansco, National Broadcasting, Leitz, Bell on longer obtainable today for any amount of money! 
Howell, Zeiss, Bausch and Lomb, General Electric! Bound in benutitel Knew gp By st kind gems 
i veri tho’s W f the photographic to withstand the hardest kind of use 
Here is a veritable Who’s Who o! 1 : to under- | All, ornamentation is in GENUINE - KARAT 
world! They have made every article easy tc GOLD that remains brilliant through is gah A 
stand and they represent the last word in authority. | DeLuxe Library in every respect! 


Art 





Photogra 
Developing 
EX! ure 


Flashlight Whether photography is your ""MAIL THIS FREE-TRIAL COUPON NOW!=- 
—— hobby, or = you need 
ed is Ency' 
5 tee the e way te aoee. finer results NATIONAL EDUCATIONAL —, Inc., Dept. 1287 

from ork, sive you the 37 West 47th Street, New York 19, ° 
thrills” ‘ot new achievements. a oe 
But our present supply won't § voiume ENCYCLOPEDIA OF PHOTOGRA: tvs ontoymant Luxe ‘Binding “ot 
last long. .Act at once! genuine Emerald Green Morocco-Grained BUCKRAM, title plaques and 

Photography ‘ orNOTIFY. gy ~y a ang -* to ship and I will send only 
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By DON MOHLER 


What kind of snapshots do you pack in 
your wallet? Do they top these?—If so, 
good for you because these are from East- 


, ‘HE secret of good pictures is not 

technical, it is something personal. 

Do you really want to know how to 
make better pictures? Okay! First. Unless 
you must . . . Quit making pictures for 
someone else. That’s work. It is one of the 
hardest jobs in the world, in fact, this pleas- 
ing other people. I have listened to so 
many agonized photographers who are try- 
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man Kodak's selections of the best snap- 
shots in the past fifty years. These pictures 
are from an exhibit now on tour. 


ing to please a boss, or the public, or an 
editor, or a set of salon judges (along with 
almost no consolation) that I sometimes 
wonder why these people who get so 
much pain out of a camera keep on 
using it. 

It does not make any difference why 
you like a picture. 

Is it a crude shot of an old sweetheart, 











with a telephone pole (and oh, what a 
picnic!) in the background? Do you get 
a wallop out of looking at it? All right. 
It’s good. Ask any soldier. Get him to 
show you the kind of snapshots he’s pack- 
ing around in his wallet. 

Is it an end-on shot of your first-born, 
with ‘the feet bigger than the head? 
Does it remind you of its something-less- 
than-human appearance during that aw- 
ful moment when you got your first look 
at it? All right. It’s a good picture. 

Is it a chunk of scenery in which the 
mountains do not show, the distances 
have flattened out, and the strange kid 
with the ice cream cone wandered into 
the foreground? Does it carry you back 
to that hard-won vacation trip when it 
rained eight days out of fourteen, but 
you had fun anyway? All right . . . it is 
good. 


Now wait a minute! Before you start 
pointing out that the bad background in 
the first instance, the poor angle in the 
second, and the hapless selection of view 
point and exposure in the third could 
have been avoided, and that the pictures, 
therefore, could have been better . . . an- 
swer me this: better for you . . . or tor 
someone you might show them to? 

I went on a trip through New England 
once. It is crammed with pictorial op- 
portunities. I took enough film, filters, 
gadgets, and stuff . . . as well as a head- 
ful of ideas about what makes “good” 
pictures . . . to shoot a thousand ex- 


posures, and in two weeks I made twelve. 
Two of them, I like, and so do other 
people. On the same trip, my wife carried 
a camera costing one-twentieth what mine 
did, took at least ten times as many pic- 
tures (one of which, people like very 


THE TIME, THE PLACE AND THE MOOD. Try the same arrangement yourself, but get behind 
a camera instead of a newspaper. That ancient lawn mower has a lovely S curve, matched im- 
perturbably by the shin bone, ankle and shoe of its owner. 





much) and brought home the shots we 
look at when we want to remember that 
summer. Especially the one she took of 
me standing on a high rock deciding not 
to take a picture of something. And we'll 
always remember the majestic rocks 
along the Storm King Highway. She 
got steamed up enough to make eight 
pictures . . . with the lens cap on. 

Which reminds me: Second: When 
in doubt . . . shoot. People keep say- 
ing “You only live once.” I’m _ begin- 
ning to believe it, so I am taking -pic- 
tures of it now. I waste a lot, of film 
that way. But I am accumulating a 
whale of a lot of corny pictures that we 
can sit down to . . . and say, “Remember 
how awfully quiet it was in that pine forest 
when the breeze went down?” .. . “Re- 
member that funny little room we called 
Home?” . . . “Remember how seasick 
Charlie used to get riding horseback ?” 

You can’t take pictures yesterday. As 
I think back over the hundreds of picture 
takers I have talked with, one stands 


out as being most satisfied with her 
camera and what she got out of it. This 
lady’s photographic technique can be 
summed up in eleven words “You look 
through here and push this. Indoors you 
use time.” 


She had packs of pictures of every- 
thing . . . parties, kids, pets, babies, 
friends, special events, holidays, trips, 
houses, scenery . . . the works. It was 
dull stuff to look at . . . until she started 
talking about it. I learned a lot. (She 
learned about flash, but that’s incidental.) 

From her, and others like her, I learned 
to shoot . . . right now. Soon, that baby 
will turn into a babe . . . and that the 
puppy’s pups may be having pups of their 
own before things are just right for that 
picture. 

Shoot now. Do the best you can. No 
matter how many you take, ten years 
from now you will wish it had been 
still more. 

The point is, you will have something 
for your efforts, something that will re- 
mind you of what it was like, to be ten 





years younger. And something is better 
than nothing. Take pictures of anything 
at all that interests you now. As with 
wine, cheese, and ballerinas, a little ageing 
will work wonders. Wonder what to 
shoot? That’s the third part of our secret 
of good pictures : 


KEEP SHOOTING! 


If you find it too easy to put off taking 
pictures of the commonplace _ things 
around you . . . of your home, your work, 
your family, your friends, your neighbor- 
hood, your town, your possessions, the 
little things that catch your eye from day 
to day .... then start a series. 

There’s nothing like a series to keep 
you shooting . . . for there are few sub- 
jects so interesting as the changes that 
come as time passes. I remember one 
series that was published in Life maga- 
zine. It showed simply a father and daugh- 
ter in bathing suits, with an interval of 
one year between pictures. Eighteen of 
them, I think there were, just average 
snapshots of two people standing there 
to have their picture taken. No single 


one of them was a notable picture, to 
my eye, but the series was fascinating. 
You could do something like that if you 
resolved to take the same people, in the 
same pose, on the same day (say the 
Fourth of July, or a birthday or anni- 
versary) each year. 


Another series I like a lot comes to me 
in annual installments . . . as a Christmas 
Card. Each year, this. friend of mine gets 
a snapshot of himself, wife and two 
youngsters . . . mounts it in a little folder 
with a hand-decorated greeting by the 
Mrs., and sends it to the people he likes. 
I am saving those cards. I really look for- 
ward to getting one each Christmas. 

Another friend of mine shoots one roll 
of movie film each three months. At the 
end of the year, he splices his four rolls 
together . . . and the date is the only title 
he needs. He has a simple biographical 
record. The longer he keeps it up, the 
more interesting it becomes, because it is a 
series. 

I have a picture of the living room of 





every dwelling we have ever stayed in for 
any time. Just pictures of rooms, but the 
things they remind us of! A picture of a 
room with its furnishings can help you 
recall the job you had, the times you lived 
through, the friends who used to call, 
what you liked, what you read, what you 
worked at outside of your job. 

But if you can’t, or won’t, do a series, 
then make a photographic collection—of 
trees, or birds, or blondes, or old houses, 
or bridges, or churches, or dogs, or clouds, 
or signs, or locomotives, or anything. But 
keep shooting! 

If you have read so much, and listened 
so much that you are full of everyone else’s 
ideas about pictures, you may have de- 
veloped a contempt for the commonplace 
that interferes with your free, impulsive 
and natural use of the camera. This war 
has taught a lot of people that although 
life is pretty commonplace from hour to 
hour, it is pretty interesting to someone. 
It has put an urgency into picture-taking 
of the boy or girl who is going into the 
service, or picture-taking for the boy or 
girl in the service, that is keeping the 
photo finishers busier than they have ever 
been in their lives. 

It boils down to this: Learning to take 
better pictures is no easy thing. But it is 
a simple thing, and an obvious one. It 
is a little difficult, until you consciously 
try it, to see what success there is in ad- 
mitting, and doing, the simple and obvious. 
What Thomas Henry Huxley wrote in 
“Technical Education” puts it in a nut- 
shell : 

“Perhaps the most valuable result of all 
education is the ability to make yourself 
do the thing you have to do, when it ought 
to be done, whether you like it or not; it 
is the first lesson that ought to be learned ; 
and however early a man’s training begins, 
it is probably the last lesson that he learns 
thoroughly.” 

When The Museum of Modern Art, in 
New York, opened an exhibition called 
“The American Snapshot” the visitors and 
critics—especially the critics—didn’t quite 
know what to do about it. For the show 
was totally unlike the conventional salon. 
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The names of the exhibitors were new; 
none was featured. There wasn’t an 
“F. R. P. S.” in the lot. And there was a 
total lack of the greased nudes, slick tri- 
umphs of technique, and all the other 
pseudosophisticated exhibits of the usual 
salon. 

Instead, there were some 350 enlarge- 
ments made, directly and without fudging, 
from simple honest-to-John snapshot nega- 
tives. There were snaps made with the 
first Kodak, back in 1888, there were 
snaps made by Brownies in the hands of 





TA DITTY DUM, with a fife and drum and the ladies of the Pear Orchard Literary Society lead 
their five piece band into the Arts Building of the Fair Grounds where judges are waiting to 
award blue ribbons to season’s best jelly makers. The four ladies in the vanguard can’t wait. Are 
you smiling with them? Mr. Eastman Kodak is smiling, too, for here is the perfect snapshot, 
which we may all try to equal. Today’s little moments are tomorrow’s cherished mementos. 


youngsters, there were travel shots, and 
family records, and scenics and everything 
else that has, through the last fifty years, 
appealed to the common or Sunday after- 
noon variety of snapshooter. 

The result was startling. It had a re- 


freshing sense of amiable candidness. It 
was as American as the 7th inning stretch, 
and just as informal. 

In ten weeks some 90,000 visitors saw 
“The American Snapshot.” And their de- 
light was the natural delight of people 
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THE SNAPSHOT is an honest art, partly because it doesn’t occur to the average snapshooter to 
look beyond reality, partly because the natural domain of the camera is in the world of things as 
they are, and partly because it is simply more trouble to make an untrue than a true picture. 
With our snapshot cameras we make pictures of anything that interests us—a cobweb in the 
morning sun, the Grand Canyon, timberline trees, or the pattern of windows and bricks in the 
building across the way. The subjects are as various as our own interests; the pictures reveal, 
as pictures almost always do, whether our eyes are perceptive, our minds alive. 


who see their own lives reflected. 

The pictures on the Museum’s walls 
were made by people who knew nor cared 
nothing about technique; their sole con- 
cern was to bring home a picture of a 
picnic, or Junior, or Mamie’s wedding. 
With their simple cameras, they made 
their pictures almost effortlessly, yet each 
of them put into his picture something 
of himself and his way of looking at life. 

“The American Snapshot” has now be- 
come a traveling show. Last month it was 


exhibited in Manchester, N. H. In Sep- 
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tember it will be shown at the Addison 
Galleries, Andover, Mass. Minicam Puo- 
TOGRAPHY will report its itinerary as other 
dates are made. 

The ultimate effect of an exhibition 
such as this is hard to estimate. It may 
tend to humanize other salons. On the 
other hand, it may produce a reaction in 
the direction of further sophistication. 
Meantime, however, the public is enjoying 
it hugely—the public that “doesn’t know 
much about Art but knows what it likes.” 
That public is large, cheerful, and honest. 
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MY TOWN is what this snapshot says. 


you recorded your town? 
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VELOCITY 


HOLLEY made this photogram to show the abstract qualities of direction, motion and accelera- 


tion. A spotlight was positioned just above the surface of the paper at some distance, and a 
moulded lens interposed in the light beam. Sisal cord and cellophane were used on the paper 





[26] 





Pia 


PHOTOGRAM as a means of or- 
A iginal expression is superior to many 

of the other types of photographic 
processes, and an evening spent with this 
experimental medium can be both in- 
structive, enjoyable, and often very amus- 
ing. A photogram requires neither camera 
nor film and it can be made in complete 
freedom from present wartime restrictions 


on photography. 


Methods of Making 


A photogram is but an image of the 
lights and shadows cast directly on the 
sensitized surface of a sheet of photo- 
graphic paper by objects placed between it 
and a bright light. Get a sheet of white 
paper the same size as the final print. The 
objects should be tried in various positions 
until a pleasing pattern is obtained. The 
light is then turned out and, with safe- 
light illumination only, the white paper 
is replaced by a sheet of photographic 
paper with the sensitized surface up. The 
objects are then replaced in their original 
positions. For convenience in replacing 
the objects, reference marks should be 
made outside the white paper when the 
original setup is completed. The exposure 
is made by turning on the white light for 
a few seconds. The print is then devel- 
oped and fixed the same as any other 
type of print. The first thing that is ob- 
served is that the lights and darks in the 
print are reversed from what they were 
in the set-up. Usually this condition is 
satisfactory but if the original tones of the 
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By BURTON D. HOLLEY 


set-up are desired, single-weight photo- 
graphic paper should be used so that it 
can serve as a paper negative to make the 
final prints. In this case black paper 
should be placed under the single-weight 
paper to prevent unwanted reflection of 
light. As most photograms are either dec- 
orative or abstract in character, toning a 
vivid color will sometimes add to the 
dramatic effect. Multiple toning will make © 
the print still more striking. 


Light Sources 

There are many variations that can be 
introduced in the making of photograms. 
If a sharply detailed record is desired the 
objects should be placed directly on the 
paper since the closer the object is to the 
paper the sharper it’s image will be. For 
your first experiments a single light should 
be supported directly above the set-up and 
the more it approaches a point source in 
character the sharper will be the image. 
The frosted lamps used for general house- 
hold illumination are usually unsatisfac- 
tory as they diffuse the detail and cast soft 
shadows. An automobile lamp can be used, 
at 6.to 8 volts of course, and if it is the 
double filament type, both can be lighted 
to reduce the exposure. An open carbon 
arc can also be used, but on alternating 
current it will cast a double shadow as 
both electrodes act as light sources. If 
operated on direct current with the cone 
electrode so positioned that the light 
comes only from the crater, the sharpest 
results will be obtained. A clear bulb with 
a compact filament will give good results 
provided it is placed far enough away 
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YOU CAN TIE IT 


George Hoxie 


PHOTOGRAMS have their commercial applications. This one was created for a manufacturer 


of printed silks; other designs have been used for decorative box papers. 


Small brads and 


thumbtacks were arranged directly on the sensitized paper; an exposure of five seconds was made 
with an ordinary focusing flashlight from a low angle. 


from the set-up to approximate a point 
source and still not so far away that the 
exposure becomes excessively long. It 
should be remembered that the intensity 
of the lighting on the set-up, and conse- 
quently the exposure, will vary as the 
square of the distance to the lamp. With 
the lamp twice as far away the exposure 
will be four times as long. No reflector 
should be used with any of these lamps 
when sharpness is desired as it will soften 
the outlines and diffuse the detail. It is 
well, however, to enclose the lamp in a 
tube made of black paper to prevent fog- 
ging of the photogram by extraneous light 
reflected from walls and ceiling. 


Papers 
Almost any type of photographic paper, 
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either contact of enlarging, can be used; 
however the faster enlarging papers are 
preferred, to keep the exposure to a mini- 
mum. Use some out-dated paper for your 
first trials if you wish. A smooth surface 
contrast paper will bring out the full de- 
tail and provide sufficient tone separa- 
tion to achieve the dramatic effect. 
Number 3 or 4 contrast papers such 
as Kodabromide E or F, Velour Black 
B or T, or Brovira 7434 or 7514 will 
be found suitable for most work. These 
papers should be developed in the manu- 
facturer’s recommended formula unless 
still higher contrast is desired to increase 
the dramatic effect. 


Exposure 


The correct exposure is found by plac- 





ing a test strip on the white paper in the 
original set-up under safelight illumina- 
tion only, then turning the light source on 
for a brief arbitrary interval such as 5 
or 10 seconds, then developing the test 
strip. The exact exposure is determined 
from successive test strips given more or 
less exposure to produce the image. 
Typical exposures will range from 
10 to 15 seconds with one 100 or 150 
watt lamp to a brief on and off exposure 
with one or two 200 watt lamps for the 
contact papers. Exposures for enlarging 
papers will be even shorter. 


Abstract Photograms 


Photograms are particularly suited for 
abstractions in which dynamic qualities 


V-FOR 
VICTORY 


AN ABSTRACT 
type photogram in 
which the identity 
of the original ob- 
ject is completely 
concealed. This is 
an attempt at the 
depiction of an 
idea rather than of 
objects and indi- 
cates the necessity 
of a coherent idea. 
Made with sisal 
cord, hair curler, 
and combs lighted 
with two lights at 
a low angle. 


such as movement or action are simulated 
as compared to the static quality of the 
sharply defined record type photogram. 
Arrangements can be made to suggest di- 
rection; and softening and diffusion can 
be utilized to indicate velocity or accele- 
ration. For this reason light sources that 
are unsuitable for record work should 
be placed at an angle instead of di- 
rectly above the set-up. Diffusion of an 
entire object can be obtained by support- 
ing it above the paper instead of placing 
it directly on the sensitized surface. For 
long shadows the light source should be 
placed at a low angle almost horizontal 
with the paper and, if the objects are also 
supported at an angle, the low light source 
will produce elongated and distorted 





shadows that range from extreme sharp- 
ness where the object touches the paper 
to unrecognizable diffusion at the top. 

In abstract work interesting effects can 
be obtained with a spot light by inter- 
posing various types of moulded lenses, 
Fresnel for example; or transparent ma- 
terials such as glass or cellophane; the 
pierced or slotted object such as filagree 
work, or the “light modulator” developed 
by L. Moholy-Nagy at his School of De- 
sign in Chicago and so effectively used by 
his assistant George Kepes. A flexible 
speculator reflector such as a chrome fer- 
rotype tin, when curved or distorted, will 
cast very unusual patterns of light and 
shadow. 

Multiple light sources placed at various 
angles or positions can be used or, if de- 
sired, several successive exposures can be 
made with a single source moved to a dif- 


This photogram shows the effect obtained with 
a single low light source. The elongated shadows 
of the hair curlers range from sharp definition 
at the points where curlers touch the paper to a 
very diffused image at the end. The screen pat- 
tern is obtained with hardware cloth. 


RADIATION 


ferent position for each exposure. A singie 
light when used at an angle should be 
placed as far away as possible, otherwise 
the illumination of the set-up will be un- 
even; the near edge receiving more light 
than the far edge. If more than one light 
source is used the lighting can be bal- 
anced by varying the position, angle, or 
distance of each light. 

When maximum sharpness of the image 
is not necessary, such as in abstract work, 
the objects can be arranged on a piece of 
glass placed over the white paper used in 
making the set-up. This will make the 
replacement of the white paper with a 
sheet of photographic paper much easier 
and eliminate the need for reference 
points. 

Combination Printing 


Combination printing, that is a com- 
bination of straight enlarging and photo- 
gram printing can be used to produce 
some very unusual effects. A suitable 
negative is placed ,in the enlarger and 
focused on the white paper as though for 
The enlarger is 


straight enlargement. 
then turned off and objects are placed on 
the white paper to form an interesting 
pattern of lights and shadows, using a 


single low angle light source. In ar- 
ranging the objects for the photogram 
pattern, it should be remembered that the 
image from the enlarger will be visible 
in the final print only in the shadow areas 
of the’set-up. After a satisfactory arrange- 
ment has been found the white paper is 
replaced, under safelight illumination, 
with photographic paper. A yellow or red 
filter or a mask made of red kodaloid is 
put over the enlarger lens and the en- 
larger is turned on. Using the red image 
as a guide, the objects are replaced in 
their original positions. After the enlarger 
is turned off and the filter removed from 
the lens, the final photogram is made 
by separate successive exposures by the 
enlarger and by the low angle light source. 
The correct exposure should be deter- 
mined by the use of test strips. 
(Continued on page 101) 
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WHORLES 


A COMBINATION of straight enlargement and photogram. The figure was projected from a 
negative in the enlarger and the scrolls were made with narrow strips of paper curved by roll- 
ing tightly. Vortex is a moulded lens laid directly on the paper. Illuminated with a clear light 
bulb supported at a low angle. 
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Fig. | 


“VICTORY ENLARGER" assembled and waiting 
for finishing touches, before being painted black. 


| ‘HERE is little difference between 
an enlarger and a camera. A cam- 

era is focussed on an illuminated 
object and its lens brings the image to a 
sharp focus on the light sensitive film. 
When an enlargement is being made, the 
illuminated object is the negative. Here 
also the lens is focussed, but the sensitive 
film is replaced by sensitized paper. Fig. 2. 
There are two main types of enlargers; 
condenser and diffusion. This article tells 
how to build a diffusion type of enlarger 
which will handle negatives from roll film 
size 127 to 4x5 cut-film. Throughout 
the discussion dimensions and data will 
apply to an enlarger designed for roll film 
120 and 2%,x3%-inch cut film. “Vic- 
tory Enlarger” builders having other size 
cameras may want to make small changes. 
Essential parts of this type enlarger are: 
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BY TRACY DIERS 


1. A light source. 

2. A reflector. (To 
strength of the light source.) 
Diffuser. (Opal glass in this case.) 
Negative holder. 

A lens. (The maker’s own camera. ) 
A projection board, or easel, on 
which the enlarged picture appears. 


increase the 
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Construction starts with the reflector. 
A tin can 4 inches in diameter and 7 
inches high will do nicely; in this model 
a 27-cent can of grapefruit juice was used. 
Both the top and bottom of the can should 
be removed with a can opener, and it may 
then be opened along the seam with a pair 
of tin shears. The inside reflecting surface 
will need a little polishing and steel wool 
is about the best material for this job. 

After the reflector has had its inside 
surface polished, it may be folded as Fig. 


BASIC ESSENTIALS of a diffusion enlarger. 
Fig. 2 





















THE REFLECTOR 
made from a large tin 
can. Holes are bored 
into the sides, so that 
it may be attached to 
the box later. 


Fig. 3 





Dimensions should be followed 
as closely as possible as there are other 
parts to which the reflector will be at- 
tached. 

Two pieces of wood are now cut to look 
like Fig. 4 and the dimensions for these 
pieces are given in the illustration. The 
large hole is for the light socket and the 
smaller ones are to provide ventilation 
when the enlarger is operating. 

The ventilation problem has been 
solved quite simply. Two pieces of metal 
should now be cut from a tin can. One 
is 134.x 3% inches and the other 134 x 2 
inches. Fig. 5 shows how they are to be 
bent. These tin pieces allow a free passage 
of air, but when the enlarger is finished 
and painted black they allow little or no 
light to escape. Small carpet tacks may be 
used to attach to wooden end pieces. 

A standard size light socket may now 
be slipped into the end piece having the 
large hole. One of the 35-cent, 75-watt 


3 shows. 


THE TWO reflector ends are made of wood. In 
the lower piece, the larger hole is for the light 
socket and the small one is for ventilation. 
Small hole in upper piece is for ventilation. 


Fig. 4 








enlarger bulbs will furnish adequate illu- 
mination for the average negative; and 
this completes the reflector. 

Next, in order of construction, is the 
negative carrier. This is made from four 
pieces of wood, two of which are 9 inches 
long, by ™%e, by 1 inch. The other two 





Fig. 5 
75 watt en- 
larger bulb has been placed in the socket. One 
ventilator may be seen in front of the bulb. 


THE COMPLETED reflector. A 


are 6 inches long, by '%e, by 1 inch. A 
groove 2x %-inch is cut lengthwise in 
each of these four pieces to support the 
negative carrier glass. The ends are cut 
on 45 degree angles, so they may be as- 
sembled like a picture frame. When fin- 
ished, the negative carrier looks like Fig 6. 
In order to slide it in and out of the en- 
larger easily, a small screw eye may be put 
in one of the 6-inch sides. Two pieces of 
clear, clean glass, 5 x 8 inches can be used 
to hold the negative in the carrier.. 

A box is now made which will hold the 
negative carrier, opal glass, and camera ; 
and later, when the entire enlarger is as- 
sembled, the reflector will be attached to 
this box. 

All of the wood used in the construc- 
tion of the box is %4e of an inch thick; 
the following pieces are required: 

Two 3x7x'%e, two 64%2x'ex%e, two 
32 x6Y2x%e, two 54x Mex Xe. 
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Fig. 7 shows how to assemble the box, 
using screws about 114 inches long. Note 
slot in which the negative carrier is placed 
on runners. 

The opal diffusing glass should be of 
the heavy, milky type, and cut to 5% x6 
inches. It is held in place above the nega- 
tive carrier and 2% inches from the re- 





Fig. 6 
THE NEGATIVE CARRIER is assembled, like a 


picture frame, from four pieces of wood and 


two pieces of glass. Screw eye in end is for 
sliding frame in and out. 


flector, by means of small brads. Placing 
it closer will result in “hot spots” in the 
enlargements. 

After this box has been put together a 
bottom piece should be made 7 x 8 x %e 
inches, which will serve as the camera 
holder. A section of wood is cut out of the 
center, and the size is determined by the 
user’s camera. In the case of the 244 x 3%4 
camera it can be three by four inches. 
This bottom piece is provided with three 
scrap metal hooks and a pair of brackets 
which hold the camera in place. The size 
of these hooks and brackets also depends 
upon the size of the camera. The clamps 
which are about a half inch wide can be 
tightened by means of a wing nut. Fig 9. 
The camera holder is attached to the box 
with screws. See Fig. 10. 

In view of the fact that this is a vertical 
enlarger, it will be necessary to construct 
a coupling system to hold the enlarger on 
its upright support, and permit it to be 
moved up and down. A piece of iron 
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Fig. 7 


A FRONT VIEW of the enlarger box. The open- 
ing in front of the box is for the negative car- 
rier, which slides in on runners. Opal glass is 
inserted above the negative carrier, and 24% 
inches from the reflector. 


pipe, | inch in diameter, and 5 inches long, 
fitted on one end with a 34-inch flange, 
and on the other with a husky “T” joint 
assures stability and ease of operation. 
The photograph Fig. 11 shows these three 
pieces. The outer dimensions of the “T” 
are 214 inches and the inner dimensions 
are 134 inches. 


The “T” section must have a hole 
drilled in one wall, and this should be 
threaded to receive a machine screw 4- 
inch in diameter. This machine screw is 
the tightening device and should either 


ASSEMBLING the 
parts begins by at- 
taching the reflector to 
the wooden box. The 
should be 


screwed down firmly 


reflector 


so that no light leaks. 
Fig. 8 





have a wing nut or a knurled wheel on 
one end for convenient gripping. 


Two more steps now and the “Victory 
Enlarger” will be finished. A piece of 
iron pipe 134 inches in diameter and 26 
inches long provides rigid support for the 











Fig. 9 
THE CAMERA is held secure by two brackets 
and three clamps. Wing nuts are used on the 
three clamps so the camera may be removed. 


lamphouse. One end must be threaded 
and fitted with a flange whose base di- 
ameter is about 4 inches. This flange is 
screwed to an old drawing board or bread 
board whose size is about 18 x 22 inches. 
Fig. 1 shows location of vertical support. 
Greater stability will be obtained if a 
countersunk flange is also placed under 
the easel. Two flanges can be bo!ted 
together. A cap on the top end of the 
vertical support will prevent the enlarger 
from being raised over the top of the pipe. 
The supporting arm is now attached 
to one side of the enlarger and the ver- 
tical supporting rod is slipped through 
the “T” joint, and tightened. See Fig. 11. 
Fig. 1 is a photograph of the “Victory 
Enlarger” complete and waiting for its 
coat of paint which, by the way, should 


THE BOTTOM BOARD, which holds the camera, 
is fastened to bottom of enlarger with screws. 
Fig. 10 





Fig. 11 


THE "T" JOINT is slipped through the vertical 
supporting pipe and a turn or two of the tight- 
ening screw holds it at any level. 


be dead black and applied to every part 
of the enlarger. 

When the paint is dry, a negative is 
placed in the carrier, the bulb is turned 
on; rough focussing is accomplished with 
the clamp and fine focussing is done by 
moving the lens in and out. 

The cost of this valuable darkroom tool 
is exactly $4.92, the pleasure derived from 
it cannot be measured with a dollar sign. 


AN ENLARGEMENT made on the “Victory En- 
larger.” Fig. 12 





















POSITIVE film is at its best for still-life studies 
or copying prints where a small aperture and 


5 sec., fil. 


long exposure can be given. 


MANY colors record reasonably well on positive 
film which is sensitive only to blue light. This 
car is two shades of green. 1/25 sec., f4. 


POSUTNVE film for negatives 


By WALTER 


graphs made on wet plates, you'll be 

amazed at the sharpness of many of 
them. By comparison with present-day 
optical equipment and sensitive materials, 
the wet plates and poorly-corrected lenses 
of those times were crude indeed. Yet 
cameramen of the 1860s could photograph 
a cannon so that you can see every splinter 
on its wooden wheels. 

The answer seems to be negative mater- 
ials then were sensitive only to blue, and 
lenses we would consider practically worth- 
less today were used at small apertures. 

This leads to a present-day situation 
from which many a photographer can 
profit: the use of positive film and similar 
color-blind materials for negative making. 
Positive emulsions are sensitive only to blue 
light, and while slow by comparison with 
high-speed orthochromatic and panchro- 
matic materials, are faster than old-fash- 
ioned wet plates. 

A film sensitive to blue light alone will 
record only the part of the image made 
up of blue, and will pay little atten- 
tion to images formed of red, green, or 


[ you look at some Civil War photo- 
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yellow rays. Thus if the lens focuses blue 
sharply, it matters not whether it also 
focuses other colors. It happens that even 
the cheapest lens can be made to focus 
blue quite well: many seem to be at max- 
imum sharpness in that part of the light 
spectrum. As a result, it often is possible 
to get a sharper negative with positive film 
than with the various “chrome” types. 

Another advantage of positive film is its 
extremely fine grain. You can develop it 
in D-72, or in a developer that is consid- 
ered“coarse-grained” and then make en- 
largements at 10 or 15 diameters without 
showing the grain. Unless processed in a 
special manner, positive film develops as 
a negative and prints can be made in the 
usual manner. 

The cost of positive film is less than that 
of most other kinds. In 100-ft. lots, 35-mm 
positive stock can be bought for slightly 
more than 2 cents a foot, compared with 7 
cents or so for panchromatic. And positive 
film can be obtained in cut-sheet form for 
all standard camera sizes. Its cost in this 
form is about 10% less than panchromatic. 

For picture-taking where color sensitivity 














BECAUSE positive film is cheap, it is used by 
contractors and others who care little about 
color correction as long as a good record results. 


and speed are not important, or where the 
shooting is merely for practice or other 
experimental reasons, positive film can save 
the miniature camera fan more than 60% 
in negative cost. A 1”x114” negative repre- 
sents a film cost of about 1/4 cent. 

Positive film can be developed in yellow 
light, which makes it easy to watch the 
image appearing. For the beginner, this 
is helpful because it gives him some idea of 
what happens in the dark depths of a de- 
veloping tank. And there are many ad- 
vanced photographers who like to develop 
by inspection. 

For copying printed matter, positive 
film is preferable to regular ortho or pan 
film. It is much cheaper. The contrast 
is likely to be better, provided proper ex- 
posure is given. A high-contrast developer 
can be used without producing excessive 
grain. Colors to which the film is insensi- 
tive will photograph black, which usually 
is desirable. In addition to the regular 
positive film that will do all these things, 
there is available, at about 50% additional 
cost, a high-contrast positive film in the 
35-mm type. 

A further use for regular positive stock 
is making duplicate negatives from black- 
and-white lantern slides, and copying 
frames from motion-picture prints. 

Good negatives on positive film require 
correct exposure. The latitude of this film 
is rather limited so that a variation of one 





WHEN THE light is good, almost any subject 
can be photographed on positive emulsions. 
Grass records darker than normal. 


stop either way has a marked effect on the 
negative. In practice it seems somewhat 
better to overexpose than to underexpose. 
A good stunt is to determine the exposure 
as accurately as you can, then make two 
more “safety” exposures, one at the next 
smaller stop and one at the next larger. 
This may sound like defeating the economy 
angle, but many photographers follow this 
rule as a matter of course with any film. 

The preferred way of determining ex- 
posures is with a reliable meter. You may 
have difficulty finding speed ratings in cur- 
rent meter tables, but here are some ap- 
proximate values for Kodak Safety Positive 


Film: Artificial 
Daylight Light 
Weston sating.......... 1 0.3 
General Electric rating.. 1.5 0.6 


(For the artificial-light value on a Wes- 
ton 650 meter, set the film-rating disk five 
clicks below the figure 1.) 

You may have to vary these values one 
way or the other in order to obtain nega- 
tives of the quality you want with the 
developer you use and with your method 
of handling the meter. A strip of test 
shots will tell you much. 

In the absence of a meter, you might try 
the following exposures: For objects in 
bright sunlight, 1/25 second at /4.5. For 
objects in fairly dense shade, 1/2 second 
at f2.8. For back-lighted pictures in the 

(Continued to page 99) 
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BY WARDEN LA ROE 


tice that the clever and charming 

young woman who has become inter- 
nationally famous for her photography of 
animals should find herself now, as it 
were, and in spite of fame, leading a dog’s 
life. This, however, happens to be true— 
for the lady in question boasts, profes- 
sionally, only one name. No more than 
is owned by the most mongrel model in 
the field of her lens, and far less than pedi- 
gree papers record for true blue bloods 
of the canine clan. 

But since that one name is Yilla, an ap- 
pellation which swings considerable weight 
in both the graphic and photographic arts, 
it is quite enough! 

If you are puzzled, a condition which 
many people frequently confess, by the 
pronunciation of the name—take it in syl- 
lables. First syllable, “EE,” much like a 
soprano’s top note. Second syllable, “LA,” 
as in “Oo, la, la!” Put them together and 
you have Ylla, a name which the Queen 
of the Animal Kingdom created for her- 
self by abbreviating her own given name. 
There is, quite naturally, a surname also, 
but Ylla never uses it professionally. 

How does it feel, answering to only one 
name? “Like a dog!” she says, smiling. 


[' may seem a miscarriage of social jus- 
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When you read that line, give it an ac- 
cent. A fascinating accent, difficult to 
identify, but which you finally decide is 
French with just a soupcon of Hungarian. 
You will be right. Ylla is of French, Hun- 
garian and Yugoslavian extraction and, 
withal, Continental to the core. 

In appearance, she is extremely youth- 
ful—certainly too youthful to suggest the 
eleven long years in which she has been 
building her enviable standing in photog- 
raphy. She walks with the brisk, long 
stride of a person who likes life and meets 
it eagerly—a stride that is intermittently 
interrupted by sight of a particular photo- 
genic pup out for his airing on the leash. 

Ylla lives and works today in a smartly 
comfortable penthouse studio, a stone’s 
throw from Rockefeller Plaza in New 
York. This is where she poses and photo- 
graphs the upper crust of New York’s 
dogdom—producing what you might call 
panting likenesses of pets to grace the 
smart apartments and homes of their own- 
ers. Here, too, she does all her print mak- 
ing. But much of Ylla’s time is spent in 
far different surroundings—on the rolling 
acres of the Bronx Zoo, where she has a 
three-year speaking acquaintance with 
every animal. © 
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ARISTOCRATS of dogdom appear before Ylla’s camera lens. In this contra-light Ylla portrait 
of two English sheepdogs, a medium yellow filter rendered the sky effectively gray, while a low 
camera angle all but eliminated the confusing background detail. This print has an extreme 
range of tones, but observe how shadow detail has been held. 
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It must be the accent that gets them. 
Yila brought it, in 1941, to New York 
from Paris to which she had come to con- 
tinue study as a sculptor after earlier study 
in Belgrade and Budapest. But putting 
sculptural ability to application in Paris 
was difficult, particularly for a woman. 
There were limitations. Unseen obstacles. 
When it became increasingly evident that 
the life of a sculptor might let a lovely 
lady eat little, and that not too often, Ylla 
looked about for a more remunerative art. 

She found it in disguise—disguised so 
well she at first did not recognize it. A 
studio specializing in mass production pho- 
tography of the passport variety needed 
an assistant. 

“I have made a few pictures,” recalls 
Ylla, “so I get the job.” (Ze job, if you 
must have accent.) “I keep it about five 
months. Oh, what a life—just print after 
print after print! It’s terrible! I quit as 
soon as possible—I almost quit photog- 
raphy forever!” 

But the hated passport photography 
chore gave Ylla something for which she 
has since been thankful—an eventual op- 
portunity to meet and study with Ergy 
Landau. 

At that time, about eight years before 
the Germans marched into Paris, and Ylla, 
with thousands of other Parisians, hur- 
riedly left scant hours ahead of the beat 
of Nazi boots on the city’s streets, Landau 
was the ranking woman photographer of 
France; noted for her portraits of chil- 
dren. 

In Landau’s studio Ylla says she learned 
the difference between casual picture mak- 
ing and true photography. 

“Three of us worked together,” she 
tells you. “We worked with the same cam- 
eras. But oh, such different results! One 
did portraits. One, what you call docu- 
mentary photography. I began to picture 
animals. All the same equipment—but 
three different approaches, three different 
types of subjects. Yet with Landau, I 
learned much. Much about technique 
and truly to love photography.” 

In spite of her international reputation, 
which began growing soon after her work 
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with Landau, Ylla does not regard her- 
self as an artist or photography as an art. 

“There is a difference,” she explains. 
“The persons who paint—who etch—who 
do sculpture—they are artists. But we who 
photograph are more the artisan, the 
skilled workman. Photographers who take 
themselves for artists,” she says seriously, 
“are lost.” 

In the dark, terrible days preceding the 
mass departure from Paris, Ylla’s most 
valuable negatives—and often, Ylla_ her- 
self—were lodged in a shelter for safety. 
When the time came to go and go fast, 
many of her negatives had to be left be- 
hind, but through a friend she subse- 
quently recovered every animal negative 
in her files. Others—particularly scenes 
of pre-war France which would now be 
readily marketable—were permanently 
lost. 

When Yila was building her European 
reputation, photographers there used flash 
very little. Its utilization was too com- 
plicated. She herself had the finest avail- 
able synchronizer, but it necessitated the 
use of an accessory Compur shutter on 
the lens and many, many times the bulb 
and shutter missed synchronization. To- 
day, while she still does not care too much 
for flash lighting, she employs it often— 
many times mixing it with daylight. Her 
color shots are always made with flash. 

Unlike the studios of many photograph- 
ers, Ylla’s penthouse is neat, orderly and 
entirely uncluttered by photographic 
equipment. On one wall are hung on 
rollers all required backgrounds—black 
and gray for monochromatic work; red, 
blue and green for color. In addition to 
these backgrounds, several stand lamps 
equipped with photoflood bulbs are in 
evidence—but there is no studio camera, 
no tripod or camera stand, no spots. The 
cameras which she uses, along with the 
tripod which she seldom uses, are kept 
in a convenient built-in cabinet. 

For her color photography Ylla depends 
on a 3% by 4%4 Graflex, reserving the 
camera for this purpose exclusively. Ylla 
has no particular liking for color photog- 
raphy, because of the high degree of light 














required in photographing her active sub- 
jects and the resultant need to work with 
open flash, but her clients often want it. 

For long shots at the Bronx Zoo and 
others, in which she happens to be work- 
ing, Ylla depends on a Primaflex—which 
makes a 24%4x2% negative—using a 16- 
inch telephoto lens for close-ups. 

“Tt’s too much to carry,” says Ylla, “and 
I use it only for pictures which I could 
not make with my favorite camera. So 
I keep the Primaflex checked at the Bronx 
Zoo; where it is handy when I need it.” 

The third camera which Ylla owns is 
the one which does most of her work. 
It is a Rolleiflex. This in itself is not sur- 
prising, for the Rollei is a preferred 
camera with many top photographers. The 
real surprise in Ylla’s bag of tricks is that 


BEING THE GOAT 
isn’t such a piece 
of ill luck when 
you can pose for 
such a flattering 
portrait by Yila. 











she uses Proxars—close-up supplementary 
lenses—for at least half her pictures. Her 
choice of Proxar depends on the size 
of the subject—a one-diopter easily han- 
dling larger animal heads or the full 
figures of smaller animals, a two-diopter 
Proxar being selected when the size of the 
image must be increased still more. 

By watching poses carefully when using 
these supplementary lenses, Ylla has large- 
ly conquered the problem of distortion 
which perplexes so many amateurs who 
attempt photography by the same method. 
The slight amount of distortion which 
with all her care still exists, she has made 
work for her by using it as a means for 
injecting humor into her pictures. 

Humor, by the way, is almost an Ylla 
trade mark. Her approach is always from 
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COWS seldom talk 
back to Ylla; this is 
an exception. A Proxar 
supplementary lens 
helped to give a hu- 


morous distortion in 
this close-up. 
OPPOSITE you will 


see three reasons why 
dogs rate high in 
human interest. Note 
the mongrel pooch 
(which Yila can’t re- 
sist picturing at every 
opportunity) and the 
quizzical expressions 
of the two French 
poodles as they pa- 
tiently “sweat it out” 
for a studio portrait. 


the humorous rather than the sentimental 
or emotional angle, and it accounts in a 
great measure for her quick and con- 
tinued success. 

Whenever possible, Ylla uses panchro- 
matic film exclusively—Super XX through 
habit, although she admits that other fast 
pan films will give equally good results. 
She no longer has time to develop her 
own negatives, so her films are processed 
in a laboratory. But no one except Ylla 
ever produces a print that carries the Ylla 
credit line. 

“Anyone can develop my _ exposed 
films,” she explains. “I keep my negatives 
uniform—always exposing for a rather 
thin negative which has good shadow 
detail. But because I am the only one 
who knows the true color of the dog or 
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cat or zoo animal, I am the only one who 
can make the print. Otherwise, fur or 
feathers might be too light or too dark, 
and it wouldn’t be a true representation 
of the subject.” 

Ylla has no favorites among animals. She 
knows them all—not scientific knowledge, 
but the understanding that has developed 
through her eleven years of work with 
them. If she dislikes any particular ani- 
mal, it is the monkey. “Somehow,” she 
says, “monkeys are too human!” 

Of dogs she is especially fond, and they 
are among her most frequent models. Al- 
most nine out of ten dogs brought to the 
studio for sittings are poodles. 

Ylla uses no assistant. In the studio, 
the dog is placed on the floor in front of 
the appropriate background and _per- 




























mitted a few moments in which to become 
acquainted. Lights are turned on—usu- 
ally five No. 2 photofloods positioned well 
toward the front. Ylla admits that her 
lighting is harsh and hard—lighting which 
human beings would find it difficult to 
face. Dogs do not seem to mind the bril- 
liance, but Ylla watches them very care- 
fully because of the heat given off by the 
bulbs and stops work the moment a dog 
shows indication of being uncomfortable. 

Under this lighting, when dogs are light 
in color, Ylla’s usual exposure is 1/100 
second with the lens stopped down 
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to between {/5.6 and f/8. For darker 
dogs, the diaphragm is kept at the same 
stop but the exposure is increased to 1/50 
second. 

Except for color, Ylla never uses a tri- 
pod in the studio for the animal portraits. 
There are three reasons for this rule. First, 
her models are always posed on the floor 
because she believes any pet loses its na- 
turalness and becomes self-conscious when 
placed at a higher level. So a tripod 
would be of little practical use. Second, 
because the animals are often small, the 
camera must be at very low position, often 
on the floor itself. Third, Ylla possesses 
very steady nerves—so steady that her 
hand-held exposures of as long as 1/10 
second often show no camera movement 
whatsoever. Naturally, too, the camera 
must be kept in constant focus in spite 
of quick movements of the model, which 
precludes use of a tripod and imposes 
equal agility on Ylla. 

In printing her portraits of dogs and 
of the occasional feline pets brought to 
her, Ylla follows her usual practice—glossy 
paper, usually No. 3, with ferrotype finish. 
Pleas of her clientele for a more artistic 
matt finish for the prints will not sway 
her. Too much lovely, truthful detail is 
lost on any paper other then glossy, she 
insists. More truth would be lost by ton- 
ing. Clients see the light of her reasoning, 
going happily away with beautiful, shiny, 
untoned black and white prints! 

Out of doors, Ylla’s routine varies only 
slightly from her studio methods. This is 
in exposure. Instead of having the dia- 
phragm between {/5.6 and f/8, she sets 
it smaller—usually between f/8 and f/11. 
Her shutter speed stays the same, at 1/100 
second, except in infrequent instances 
when a faster speed is necessary to arrest 
more rapid motion. In using the Proxars 
she makes no allowance at all in exposure, 
feeling that the slight reduction in the 
amount of light passed by the lens is 
negligible. 

Yila uses filters sparingly. Her red 
filter has long ago been put away; results 
were too unreal to please her. In pho- 
tographing animals or portrait heads 
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against the sky, she covers the Rollei lens 
with a medium yellow filter. For longer 
shots, with grass and trees in the picture, 
she holds the green blades and foliage to 
a lighter tone with a green filter. 

Zoo keepers and guards, not alone zoo 
animals, are friends to Ylla and always co- 
operate willingly in helping her to get the 
pictures which have established her rep- 
utation as photographic Queen of the 
Animal Kingdom. Should you question 
her right to the title, you have only to 
look at the books which bear Ylla’s name. 

She is justly proud of them. One, titled 
“Big and Little,” was published in France 
in 1938. It is well written, and beauti- 
fully illustrated with full-page halftones 
from Ylla’s sparkling prints. Another, first 
published in England in the same year, is 
written by Julian Huxley and Ludwig 
Koch. For this work, “Animal Lan- 
guage,” Ylla did many photographs in 
which her subtle humor scampers gaily. 

Ylla’s most recent book illustrations are 
for “They All Saw It,” by Margaret Wise 
Brown, on the current Harper & Brothers 
list. And two more Ylla volumes are al- 
most ready for publication. 

In addition to her work with authors 
and as a portrait photographer of pets, 
Ylla sells her prints, directly and through 
an agent, to many newspapers, magazines. 
and advertisers. Few weeks pass in which 
you cannot see, in print, animals under- 
standingly recorded by Ylla’s lens. She’s 
a busy girl! 

One immediately wonders whether Ylla 
ever has fear of the animals with which 
she is in such close and constant touch. 
Eventually, this writer asked. 

“Afraid?” repeats Ylla. “Well, no, not 
until two years ago— when I had a little 
misfortune.” 

That was the time the Bronx Zoo 
panda, who knew a good thing when he 
saw it, was seized with the whim to sink 
his teeth firmly into the trim calf of 
Ylla’s left leg. The scar is still there. 

And ever since, Ylla never gets close to 
strange, naturally wild animals—never 
any closer than she has to be to get a 
great big image with a Proxar! 








TURN YOUR BACK for a minute at an afternoon tea and bridge and what happens? These 
busy, gossiping pelicans were caught at an opportune moment by Ylla’s Rolleiflex at some dis- 
tance; but a portion of the negative was used for the final print. 
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In the Still Picture 
Library at Washing- 
ton’s monumental 
Pentagon Building 
are a half million 
photographs of this 
war, in all its phases. 
These “crackshots” 
mount the full scale 
of photogenic values 
from sharp combat to 
sly whimsy to beauty. 


BROOM BRIGADE members shoulder their “weapons” aboard a U. S. Aircraft carrier. 





Photo U. S. Air Forces 
WINGING over the remains of an ancient Roman aqueduct these Flying Fortresses of 
the U. S. Army 15th Air Force are on their way to bomb the fleeing Nazi and some of 
his installations in northern Italy. While only piles of rubble from another century re- 
main of some portions of the aqueduct, proud pillars stand at other places, defying the 
ravages of time and the elements. 





NETS FOR THE FISH 


VITAL in the constant campaign against tor- 
pedoes launched by enemy U-boats, anti-torpedo 
nets require highly specialized care in construc- 
tion and maintenance. Made of heavy steel, 
and designed to absorb the force of a charging 
“tin fish’ by yielding slightly with the impact, 
the nets are placed in the mouths of harbors 
and around anchored warships. A fleet of Navy 
net-layers, odd-looking horned craft, tend the 
nets. In this official U. S. Navy photo, a crew 
aboard a net-layer has completed a typical 
operation—replacing a break in the net with a 
new section. The upper part of the net resem- 
bles a long line of bowling balls as it is hauled 
along in the wake of the net-layer. 


UP FROM THE BRINY DEEP. Fouled by marine 
growth after five months in the water, this sub- 
marine’ net was hoisted to the side of an auxil- 
iary ship for cleaning. This is one of the few 
pictures ever released by the Navy of the nets 
used to protect strategic ports and harbors frcm 
enemy submarines. 








Official U. S. Navy Photograph 





U. S. Army Air Forces 


NATIVE GIRLS on a South 
Pacific island have 
learned to play casino. 
They are playing the 
card game here quite 
adeptly with a soldier; 
Lt. Frederic H. Parke, of 
Palo Alto, Calif.,looks on. 


WAVES hit the beach. 
These Waves are improv- 
ing their shining hour of 
“jiberty” by hastening to 
the seashore for an ex- 
hilarating dip and sun 
bath, at Breezy Point, 
L. I. All of them are sta- 
tioned in New York City. 


Official U Navy Photograph 





U. S. ARMY men and 
women of the South East 
Asia Command Head- 
quarters are using their 
leisure time to see and en- 
joy such sights as India’s 
fabulous Taj Mahal. 
Finding the dome under- 
going repairs, this soldier 
snaps his Wac companion. 


COMBAT PHOTOGRA- 
PHER Cpl. David Oh- 
man, 22, of Cloquet, 
Minn., captures with his 
lens a slice of South Pa- 
cific beauty, as Marines 
make an unopposed land- 


ing on Emirau Island. 
Signal Corps Photo 
Official U. S. Marine Corte Phata 
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AS WE GO TO PRESS, June 
7th, Allied High Command con- 
servatively takes full precautions 
against a German counter-invasion 
against England. From a 20-mile 
coastal strip Englishmen and their 


| : ; families are moved inland. This 
Fy & 7 official U. S. Navy photo shows 
ery Se a little- John Bull packing up a 
=: painting of his legendary Queen 
Re, 


Victoria. They will move together 
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WHAT IS SO RARE as a day in June and a bath in an open tub? This prized item was 
captured by American troops and put to immediate use. Official U. S. Navy Photograph 


IN CONTRAST to the trench warfare of 1914-1918, some of today’s battlefronts are 
“garden spots’. Men based in the Pacific get what little compensation they can out of 
the beauties of nature. This aerographer’s hut occupies a “‘bird’s roost” on the crest 
of a tropical tree on Espiritu Santo. Official Photo U. S. Air Forces 





A BATTLE SCARRED VETERAN posed for this fine documentary shot by an Air Corps 
photographer. A 20mm Jap shell is responsible for that “center of interest” in the right 
rudder of Lt. Russell A. Phillip’s plane, received during the attack on Nauru Island. 


VAPOR PLUMES form as these Boeing B-17s and Consolidated B-24s stream through the 
upper air, carrying the invasion toward the heart of Germany. 


Official Air Corps Photographs 
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By Newell Green, A.R.P.S. 


- Y gosh! the place is getting worse 
M than Peggy’s Cove!” That crack 

came from Joe Lootens at the 

judging of the Springfield Salon in De- 
cember, 1942, when a new picture of the 
“Vermont birches” popped on to the easel. 
It was the third straight season in which 
a flock of pictures taken on a certain 
hillside in Vermont, had hounded the 
salons, and considering the run Peggy’s 





Cove used to give the exhibitions, Joe’s 
remark was strictly on the beam. 

It all started four summers ago in 
August, 1940, when the writer staged a 
photographic house-party at his summer 
cottage up in Ascutney, Vermont. There 
were nine of us, all avid fans, and among 
the then prominent exhibitors present 
were Ralph Day of Holyoke, Mass.; Ro- 
land Cote of Springfield, Mass., and Ted 


"VERMONT" 
RALPH DAY 


SO MANY good 
shots have been 
taken by so many 
different photogra- 
phers on this one 
bit of rocky pas- 
tureland, that there 
has been at least 
one picture of the 
place in most of 
the salons for the 
past four seasons. 
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Johannis, of Claremont, N. H. As sort of 
pictorial coach and photographic father- 
confessor, Joe Lootens, the famous and 
genial teacher, came up from New York 
to join us. 

It was quite a party and one we all 
like to remember. The natives remember 
it, too! Small wonder, I guess, when you 
think of those quiet rural communities, 
where the passing of a strange car calls 
for a pause. Imagine what happened 


when the natives saw two strange cars 
bowling along, then saw them careen to 
a stop, all the doors fly open, and nine 
men with cameras spill out and go gal- 
loping across a field to a ramshackle barn 
or a weather-beaten stump. The more 
urbane of the inhabitants thought it must 


“BOUQUET 
_ IN SILVER" 


NEWELL GREEN 


BEING A PART of his 
native heath, Green 
haunted this photo- 
genic spot. This shot 
was made on a day 
when clouds played an 
important part in the 
selection of camera 
position. This is the 
same group of trees 
that Ralph Day used 
in the picture opposite. 


be a five-star murder. The more suspicious 
thought we were Fifth Columnists. The 
rest thought we were just nuts! Perhaps 
we were, but we had a grand time and 
got enough good pictures to feed the club 
competitions all the next winter. 
Nevertheless, the real find of the week- 
end was the birch hillside. The first day 
out, we wound up late in the afternoon 
over in back of Ascutney Mountain. The 
sun went down and we put away our 
cameras, but before leaving, Ted Johan- 
nis, now a First Class Petty Officer in the 
Navy, pointed to a steep pasture across 
the road. He said he had been up there 
and thought it had definite possibilities. 
It didn’t look like much from the road. 
Frankly, I’d been. by the place dozens of 











times and never investigated. Half the 
bunch were lazy and went back to the 
cars, but the others went up for a quick 
look. They came back twenty minutes 
later with their eyes glistening like a 
bunch of prospectors who had just struck 
gold. “Boy, I’ll bet there are half a dozen 
salon shots up there,” was the general 
opinion. 

It was agreed that afternoon light 
would be best for the place, so next day’s 
route was laid out accordingly. About 
four o’clock we stopped at a nearby house 
and asked if we could climb the pasture 
and take pictures. “Sure, help yourselves.” 
Vermont farmers may wonder why in 
thunder you want to be taking pictures 
in a rocky pasture, but if you want to 
be that much of a dope, at least they don’t 
stop you. It’s only some of the city people 
migrating to the country who put up the 
“No trespassing” signs. 

So up we went, all nine of us, trailing 
cameras, tripods, and gadget bags like a 
miniature expedition. Once we made the 
crest, our eyes popped. It was marvelous. 
The ground fell away rapidly, right down 
to the floor of the valley below, and 
spread out before us was a view of the 
country which is so typically Vermont— 
green meadows, white farm houses and 
big barns, a dirt road, a winding stream 
and even a covered bridge. Beyond were 
the steep wooded hills, with ridge on ridge 
fading away into the afternoon light. 
There were three or four clumps of white 
birches along the brow of the hill and any 
one of them would frame a choice and 
different view into the valley. Not only 
that, but the slope was steep enough so 
that it was a cinch to get below and 
shoot up at the trees without any distract- 
ing background. 

We broke out our cameras in a hrrv. 
Ralph Day bee-lined it for a view he’d 
picked out the previous evening, and 
there he took the first famous picture of 
the spot. He titled it “Vermont.” The rest 
of us tackled other locations. Joe Lootens 
pointed out a particularly nice grouping 
of birches and some of us went to work 
on that from various angles. A lot of film 
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was exposed in the next two hours, and 
everyone got a couple of superior shots 
which could at least win a monthly print 
contest back at the club. 

Yet the more we looked, the more ob- 
vious one thing became. There were a raft 
of varied shots about the place—views, 
close-ups, trunk patterns, tree shots and 
what have you, only most of them needed 
another time when the light and the sky 
would be different. There wasn’t a man 
who didn’t make a mental note of half a 
dozen shots he would like to try another 
time, but do you think he pointed out all 
these possibilities to the rest of us? You 
bet your sweet life he didn’t! He merely 
thought to himself: “I'll slip back alone 
sometime and pick off these other shots.” 
So keeping our ideas to ourselves, we let 
the sunlight fade. The week-end was over 
and we scattered. 

Most of us took the first opportunity 
to return, too, only the pay-off was that 
we all picked the same day! That was a 
gorgeous Sunday two' weeks later. Sepa- 
rately and secretly we started out to 
nab those shots the others had missed. 
One arrived, two arrived, three arrived, 
and by the middle of the afternoon six of 
the original nine were back there. The 
other three wanted to make it, only. New 
York and Connecticut were too far away. 
Each new arrival would come puffing up 
the hill, expecting to enjoy the place by 
himself, until he popped over the rim and 
was confronted by the assembled multi- 
tude. He’d look blank for a second, then 
grin sheepishly and hasten to assure every- 
one that it was such a beautiful day, he 
had to come out for a little fresh air and 
exercise. He wasn’t trying to slip anything 
over on the others. Not much! 

From there on it was anybody’s game. 
The original gang brought their friends 
and the friends brought other friends, till 
the film pack tabs eddied about the rocks 
like autumn leaves. Fortunate, indeed, 
that the owners were friendly people who 
were understanding and indulgent in the 
ways of the camera fan. We all deeply 
appreciate their generosity in allowing us 
access to their land. 
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“WINTER BIRCHES" 
TED JOHNANNES 
As far as getting back to the spot is con- 
cerned, probably I made it more often 
than anyone else. After all, I was spend- 
ing the summer and fall only fifteen miles 
away, and at that time A, B, and C 
coupons weren’t even so much as an evil 
gleam in Leon Henderson’s eye. I ran 


“THE LONG VALLEY" 
NEWELL GREEN 
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"THE LIVING ROCK" 
BARBARA GREEN 
over there often, because a couple of 
things I had lined up, needed the sort of 
clouds you may not get on the first try. 
“Lofty Landmark,” for instance, was a 
single little birch on a crest that seemed 
to typify the everlasting battle between 
the wind and the trees. That needed 


“VERMONT LANDSCAPE" 
ROLAND W. COTE 
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“LOFTY LANDMARK"—NEWELL GREEN 


some windy clouds for a background. Or 
“Bouquet in Silver” which needed clouds 
that were striking, but a bit more peace- 
ful. Incidentally, this is the same group 
of trees seen in Ralph Day’s “Vermont” 
taken from below. 

The truth is that I made so many trips 
over there, I couldn’t say afterwards when 
I shot which. My cousin’s wife, Barbara 
Green, photographer and writer, accom- 
panied me one time and spied the strik- 
ing close-up of the birch trunks which she 
titles “The Living Rock.” 

I’ve tried both Ralph Day’s and my 
own view of the valley in the winter, but 
the bare branches and the dark objects 
against the snow make it spotty and con- 
fusing. Ted Johannis was lucky enough 
to get there right after a deep, soft snow, 
so to him goes the credit of the only good 
snow scene made there. His “Winter 
Birches” shows again how many different 
and varied pictures can be had in that 
small patch of Vermont. 

It wasn’t long after the initial discovery 
that the boys began trying their pictures 
on the salons and found they had some- 
thing. Ralph Day got his going first and 
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that had phenomenal success, one of those 
godsends which never gets turned down. 
Roland Cote, who is now in the Army, 
and I trailed along with two others, per- 
haps not quite so outstanding, but at least 
they were accepted more often than not. 
Mine was “The Long Valley” and Cote’s 
was a similar view with different framing. 

There were few salons which didn’t 
hang at least one of these pictures that 
following winter. Sometimes it was all 
three, such as Boston, which had the 
visitors scampering back and forth making 
comparisons. 

A year ago last summer, I told John 
Doscher how to get to the birches. He 
went up and took his famous and dra- 
matic one called “The White Trees.” The 
joke about that picture is that it’s just the 
shot Lootens pointed out to us on that 
very first afternoon, and which some tried 
to get at that time. No doubt, others have 
tried it, too, but it remained for Doscher 
to come along two years later, and pick 
it off in just the right light from just the 
right angle, to make it one of his most suc- 
cessful prints that never gets turned down. 
More power to him! 

If gas rationing hadn’t come along in 
1942, the owners might have had to 
charge admission in self-defense. Even so, 
the list of photographers who have visited 
this spot in New England in the past four 
summers, reads like a salon catalog. Be- 
sides those already mentioned, here are a 
few others: Eleanor Parke Custis, S. Alton 
Ralph, M. I. Zimmerman, Hans Kaden, 
Larry Edwardson. H. E. Gerrish, John 
Vondell, O. S. Bennett, and probably a 
lot more I haven’t heard about. The most 
interesting thing is that none of them see 
quite the same picture. These illustra- 
tions are but a few of the different shots 
taken there and all of them have a salon 
record. Probably there are still more just 
waiting for someone to catch them at the 
right time on the right day. It’s that sort 
of a place. Joe Looten’s crack still goes, 
and if any place is going to usurp Rock- 
port, Peggy’s Cove or even Central Park, 
as Motif No. 1 in pictorial photography, 
my money’s on the Vermont birches. 
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“THE WHITE TREES" JOHN DOSCHER 


THIS IS ONE of the prints that has been a contributing factor to Doscher’s enviable salon rec- 
ord. He tried to suggest the wildness, the grandeur, the aloofness of the birches, avoiding the 
use of a figure in the composition so that maximum emphasis would be placed on the trees 
themselves. Now Mr. Reader, which picture of the Vermont birches do you think is the best? 
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HE camera makes no distinction be- 

tween famous people and a nobody, 

between a good friend and a com- 
plete stranger, when the shutter opens. 
But the man behind the camera is in- 
fluenced by the great moment when he is 
eye to eye to the important person. Then, 
the atmosphere acts upon his behavior, 
forms the kind of conversation, and, con- 
sequently, determines the expressions of his 
subject, too. Sometimes, with celebrities, 
you are just a spectator of a performance 
that goes on without even noticing you. 


THOMAS MANN 
(62) 


All the better! 

Must you get an assignment to approach 
people who are in the spotlights? Or, is it 
even better, in a certain way, to have the 
complete freedom of working as it pleases 
you to do, not dependent upon an editor’s 
frozen standard and, thus, eventually get- 
ting a “different” picture? 

As a free-lance photographer I made the 
following portraits, none on assignment: 


THOMAS MANN. Nobel Prize winner of 
Literature, was honored to become a con- 
sultant to the Library of Congress in 
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ARNOLD ZWEIG 





LOUIS FISHER 


Washington. Hearing that he comes to 
New York, I call upon his former Berlin 
publisher to be introduced. I am. Conver- 
sation, of course, is an inherent part of my 
efforts to loosen the atmosphere. I make 
a few close-ups so the subject feels some- 
thing is being done. I start building up a 
representative pose, sitting him at his desk. 
Then I induce him to go through the dif- 
ferent motions of writing and reading, 
watching what and how I may make use 
of it. This knowledge is translated inme- 
diately after into a selected pose. 

As Thomas Mann’s motions are very 
measured, I use for most of the pictures 
floodlights. For the one shown here I use 
the light from the window (another op- 
posite light source is a window to the left 
of the desk, opposite to Mr. Mann, not 
visible in the picture) and one No. 2 
floodlight, to the left of the camera, to 
brighten up part of the head and the right 
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hand. I use the full opening of the lens 
(Zeiss Tessar F:3.5 for 1/5th of a second 
on Kodak Super XX. Automatic Rollei- 
flex). 

The head, I carefully centered in the 
window, like a kind of framing, in order 
to draw his characteristic profile clear 
enough even for a bad newspaper repro- 
duction. 

I was sure that the effort and the mate- 
rial expenses going into the making of such 
pictures—besides the excitement of the 
creative activity and the close contact with 
an extraordinary personality—are a good 
investment. A few days after I already sold 
to Alfred Knopp, his American publisher 
of “Magic Mountain,” the picture for use 
on a book jacket. 


ARNOLD ZWEIG. By a chance I know that 
Arnold Sweig on a European trip has 
come to Paris, where I then lived. Zweig is 





an internationally known German novelist, 
now in exile in Palestine. The most famous 
of his works is his anti-war novel “Sergeant 


Grisha.” 


I get in touch with him, referring to 
the previously done portraits of other well- 
reputed writers, and I make a triple prom- 
ise: It will not take much of your time, 
none of your money ; on the contrary, you 
will get a few pictures for nothing. (But I 
must mention that these gratuitous pic- 
tures carry a stamp on the back that ex- 
cludes any publication or reproduction 
without my written permission—otherwise 
I would make an unfair competition 
against myself.) 


Armed with my Leica (Summar F :2) 
and a few floodlights on lamp-stands, I 
arrive. But nothing doing. Arnold Zweig 
was almost blind. His glasses terrorize me. 
impossible to use the lamps—he is unwill- 
ing to step out in the street. I have to use 
the daylight streaming through the win- 
dow of his hotel room. But, either it is too 
dark or the reflexes of the window show 
in the glasses. There is no way out. That 
determines me to make full use of these 
reflexes—to build the glasses into the com- 
position of the picture, thus giving a hint 
to something very characteristic for Arnold 
Sweig. 

There is another part of the composi- 
tion I should like to dwell upon. I have 
time to influence the subject, unlike in a 
meeting where I have to take what offers 
itself, eventually visualizing in advance a 
certain action, and then patiently waiting 
for it. I brought along a few photographs 
of people I knew Sweig will know. There- 
by I get good contact with him. I watch 
him holding them very close to his eyes to 
study some details. That gives me the idea 
to make him write a few lines. His head 
bends down more than usual, giving still 
more importance to his forehead, empha- 
sized by his baldness. I use this and the 
cropping—to show nothing but his head—- 
that people shall feel: Here is one of our 
greatest minds. (F:2, th of a second on 
Panatomic X). To show a man is a 
thinker, emphasize the head in your por- 


trait. If he is a farmer, or a worker, em- 
phasize his general build. 


LOUIS FISCHER. At a public meeting in 
the New York School for Social Research 
in New York, I present myself to the 
Chairman, asking permission to take pho- 
tographs during the meeting. (For that 
purpose, it is good to have a recommenda- 
tion, if not by another person then carry 
samples of your own work.) I choose my 
seat so as to have headquarters close to the 
platform. Before actually starting making 
pictures I study the different personalities 
in order to acqaint myself with typical at- 
titudes. All of a sudden, I am aware that 
Louis Fischer, the renowed editor The- 
Nation (author of “Empire,” “Men of 
Politics,” the man who stayed a week with 
Ghandi), has left his seat on the platform 
to sit down in an almost hidden corner 
where he takes a little nap. After a few 
minutes I follow him there: This seems to 
me so human—the tired, overworked re- 
porter who sleeps in a chair. At a distance 
of about three yards, my flash goes off. He 
wakes up, I apologize, he smilingly asks 
me to forget this picture. He continues 
sleeping, unmolested now. That has a 
good effect upon him: He returns to his 
chair, listens attentively to another speaker, 
like an Indian I approach again, and that 
is my second shot at four feet. Finally, it 
is his turn to speak. He fulminates, I 
watch him quite some while from my seat 
and I am almost decided to make one of 
those shots from below where you get an 
exaggeratedly mighty body, but I instantly 
feel that it would result in an extremely 
unimportant small head and shouldn’t be 
done unless I wished to make a caricature. 
Therefore, I climb on the platform. 

After the end of the meeting, somebody 
calls upon me. He has watched my making 
the third picture of Fischer and criticizes: 
“You were too much to the side, almost 
behind the speaker—if I had had a cam- 
era, I would certainly have done better.” 
I explain to him: Fischer didn’t gesticu- 
late much; mostly he kept his hands on 
his back. That gave a strong emphasis to 
his words. And to show this, I had to be 
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ROMAIN ROLLAND 


almost behind him, waiting for his face to 
turn somewhat in my direction, so as to 
get both his hands and his profile in my 
field of view. 

All three pictures were made with a 
Rolleiflex (automatic), synchronized flash 
—Press 40—one bulb off the camera, lens 
openings in relation to the distance, ac- 
cording to the manufacturer’s instructions. 
For this kind of work I use the fastest film 
(Kodak Super XX or Agfa Superpan 
Press) . 


ROMAIN ROLLAND. This Master of the 
French, of World Literature—now be- 
lieved dead after having been taken in a 
Nazi concentration camp, a patriarch of 
far more than 80 years !—used to live in 
Switzerland. One day in 1936, I read in a 
newspaper article that he is incognito in 
Paris and, the evening before, attended 
one of his plays getting a powerful ova- 
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tion. I try everything to find out his ad- 
dress, without success. In the evening, be- 
fore going home, I have an inspiration : to 
contact the director of the play. After be- 
ing told a lot of stories, I finally get him to 
confess: Romain Rolland has promised to 
come up to the stage again this night be- 
fore leaving Paris in the early morning. 
I see my chance, especially glad to have 
the stage spotlights at my disposal as my 
equipment consisted only of my Leica with 
Summar F :2 lens, a tripod and cable re- 
lease, a piece of about seven exposures of 
Panatomic film still in the camera. As the 
director really did not know when Rolland 
might come and as, above all, I should 
not miss him, there was no other way than 
to stay patiently. I was afraid the small 
piece of film might not be sufficient, but 
there were no stores open any more. Time 
went on. The end of the play. The theater 
empties. I get hold of the director: Sorry, 
(Continued to page 76) 

















Your investment will pay post-war dividends... 


Victory is the final pay-off for your investment in War Stamps 
and Bonds. So keep on buying! 

Your dollars in taxes, War Stamps and Bonds make you a 
“part-owner” of a GRAFLEX Camera... which is now in the 
hands of a Combat Photographer—getting great war pictures! 

Your investment—plus the need of that Combat Photog- 
rapher for precision, picture-making equipment—is our obli- 
gation. We fulfill it by producing, with the skill and precision 
of 50 years of Cdmera manufacture, GRAFLEX Cameras that 
stand up in battle operation. 

Then—with War's end—we shall be back again in peace-time 
production for you, manufacturing GRAFLEX Cameras that have 
been refined and improved by War experience. 

Then you, “Mr. Part-Owner” of a GRAFLEX Camera, can 
become a full owner of one of these fine, precision, picture-making 
instruments. Your War Bond dollars of today will buy it for 
you tomorrow. THE FOLMER GRAFLEX CORPORATION, 


Rochester 8, N. Y., U.S. A. 





Tarawa Airport Under 
Siege Official U.S. Marine 
Corps Photograph—GRA- 
FLEX-made by a skilled 
Combat Photographer. 


ss GBR AFLEX gets great pictures! 








VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rocke- 


feller Plaza, New York 20, N. Y. and 3045 Wilshire Boulevard, Los Angeles 5, Cal. 
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ALLAN GOULD 
posed Alberto Tor- 
res and his dancers 
to make this pub- 
licity shot for the 
Havana-Madrid 
night club in New 
York City. 


I followed a photographer 


BY AUBREY P. JANION 


Y interest in photography goes 
Mins to those dark days around 
the turn of the century when we 
used Printing Out Paper in frames and 
stuck them in the windows like flowers, 
hoping that in time we would grow a 
print. We opened half the frame back 
from time to time to see if the image had 
germinated and then put it back in the 
sun for a while, 
Next we graduated to the magnesium 
wire era. This was much more exciting. 
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Propping the printing frame up in a 
darkened room, we would cut an inch or 
so of wire to which we applied a match. 
A brilliant flare would ensue and we got 
a Velox print. By measuring the dis- 
tance from the frame to the wire, as well 
as the number of inches of wire used, we 
could, by combining the above with the 
guessed density of the negative, arrive at a 
sort of prehistoric gamma, which, as chil- 
ren, used to drive us crazy. Then of 


course there was the problem .of the wire: 
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itself. After it had burned out, it would 
fall, still hot on to the bench or carpet— 
and on one memorable occasion—right on 
my mother’s best dining room table cloth 
with disastrous results.. Photography for 


me went into an eclipse for quite a while 
after that. 


Enlarging in those days was fun. The 


enlargers themselves dated back to B. C. 
(Before Condensers), and consisted, in my 
case, of an oblong box with a hole in the 
top, where .one fitted a No. 2 Brownie 
negative. The box spread out to a size 
large enough to accomodate a piece of 
8x10 printing paper at the bottom. When 
all was ready I put it out of doors and 
the sun did the rest. 

But those happy-go-lucky days have 
gone and now we struggle with the prob- 
lems of Gamma, Stroboscopic lights, Car- 
bro prints and Cheesecake. 

I shall never forget the look of con- 
tempt on the face of Arthur Brackman of 
the Free-Lance Photographer’s Guild, 
when in reply to his suggstion that I 
should “do some Cheesecake,” I (being 
British), told him that I had never heard 
of it. However my memory snapped back 
to an article in the November, 1942 


issue of Muinicam entitled “Recipe for 
Sparkling Food Patterns.” I referred to 
this. It was then that he gave me that 
never-to-be-forgotten look and left the 
room. A sheltered photographic life de- 
voted to taking pictures of sheep, snow 
and harvest scenes had left me in abysmal 
ignorance of the trend of modern times, 
and I thereupon determined to allow 
grass to grow under my feet no longer. 
Fortunately a few days later, my friend 
Allan Gould came to my apartment. 


“I’ve got an assignment” he said. 
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TAX-PUNCHY patrons never see 
a night club in the daytime and 
it’s seldom like this. Al Gould 
takes his work very seriously... 
and nice work at that. Janion 
used two small flashbulbs syn- 
chronized with his Rollei, 1/100 
second at f8 for both pictures. 
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“Want to come along and watch?” 

I was delighted but felt that I would be 
in the way. “Nonsense” he replied. “You 
can be my camera monkey if you like. I 
am doing some shots at the Havana 
Madrid night club.” 

I agreed; making the mental reserva- 
tion, however, that I would do a little 
shooting on my own. While he was get- 
ting a taxi I filled my pockets with flash 
bulbs and hid my Rolleiflex and exten- 
sions under my coat. During the two 
hours or so that followed, I made several 
shots of Al as he photographed the Al- 
berto Torres dancers. 

A 3% x 4% Speed Graphic loaded with 
Super Panchro Press film in magazines 
(Graflex back), G. E. Midget bulbs (No. 
5) in Hunter reflectors, employed in mul- 
tiple flash of two or three as occasion de- 


‘mands, and a sturdy tripod complete 


Gould’s equipment for an assignment. 
He shoots at 1/200th of a second when- 
ver circumstances will permit. 


TAKE the following ingredients; a well turned 
leg or two, the ever present stage smile, a kiss, 
and colorful ruffles . . . add good direction and 
a perfect exposure ; the rest is routine for Gould. 


I must say here that I cannot under- 
score too heavily the importance of stand- 
ardizing one’s equipment. In work of this 
kind where speed and exposure must be- 
come second nature, the necessity of being 
thoroughly conversant with the type of 
film and bulb used cannot be over-em- 
phasized. Changing of these vitally im- 
portant requisites will result in doubt, in- 
decision and probably inferior pictures. 
Get a good film, good bulbs and stick to 
them. 

Practice in your spare time by taking 
shots of anything handy, varying your dis- 
tances and exposures until you have ar- 
rived at a definite idea of the limitations 
of your camera. Then and only then will 
you be qualified to go out on assignment 
with reasonable hopes of success. 

The simplest way to become acquainted 
with this type of photography is to ac- 
company a crack photographer—as I did 
—on one of his assignments. Watch 
everything he does, particularly the plac- 
ing of his lights, and'if he asks you to 
move one of them a little closer to or 
farther away from the subject, dont be 
content with merely carrying out his in- 
structions. Try to determine WHY he 
wants them there, but never ask questions 
while he is shooting. An examination of 
the final print will give the answer. 

Between holding lights for Al and get- 
ting ‘a féw shots in on my own I was kept 
pretty busy. He chose his models with 
care. And let me say here, always choose 
a model who WANTS to be _ photo- 
graphed, be it for pay or publicity. Those 
who feel that they are doing it as a favour 
or because they have been told to do it are 
apt to become bored or unwilling and the 
assignment will be a flop. In addition to 
the many Freedoms so constantly brought 
to our notice, I would like to add one 
for models.— Freedom from Restraint. 

I can freely say that in this respect Al 
did splendid work. He constantly went 
through the motions with them as he re- 
hearsed the girls, and he kept them 
amused by his ready wit. A sense of 
humour at a time like this is as important 
to a photographer as his flash gun. 




































I gave a pretty good example of sur- 
prise, fear, anxiety and relief myself, with- 
out any coaching, when one of the models 
tripped over a wire, knocked the other one 
down as well as overturning two chairs and 
a microphone. Unfortunately Al’s camera 
was pointing elsewhere and so a splendid 
piece of dramatization went by unrecorded. 

Above all things the photographer must 
remember that in his field he is the master 
and as such must be authoritative; though 
he must never allow himself to become 
abusive or impatient. He knows exactly 


what he wants and what he must have. 
Nothing less. He will have to think 
clearly and quickly, visualizing his scenes 
and arranging his sets with the precision 
of a movie director. Failure to do this 
will slow up the business and produce 
apathy on the part of the models and the 
pictures will suffer accordingly. 

Lastly he must know now to make the 
best use of the model’s figure—all of 
which has gone a long way towards con- 
vincing me that this sort of thing is much 
better than taking pictures of sheep. 


A TOUCH of slapstick occurs in the ballet from Carmen when the “bull” charges in with force 


enough to separate the north and south ends of a glamorous horse. 


Gould used multiple flash, 


his Speed Graphic set at 1/200 sec. with Super Panchro Press film. 
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BY KOSTI RUOHOMAA 


CONTACT PRINTER 





OR THE photographer who is travel- now be placed over the rectangular open- 
ing or is out of reach of a darkroom, ing and fastened with tape. If you are 
where he can make contact prints in a using a clamp-on light, the clamp may be 
hurry, here is an ingenious solution: a attached to a desk drawer, and then the 
contact printer that can be whipped up _ box is placed over the light. 
from an ordinary cardboard carton, a The negative and contact paper are 
piece of ground glass, and a light bulb placed over the ground glass in the usual 
with a bracket holder. Most photogra- manner and a block of wood or glass can 
phers have a “clamp-on” light which is al- be used to press the paper firmly against 
most made to order for the job. the negative. The light is switched on for 
Here’s how it’s done: take an ordinary the required number of seconds and the 
cardboard box and cut a rectangular hole paper developed in the usual manner. If 
in the top for the ground glass. Also a mask is desired, one may be cut from 
notch one side at the bottom for the light black paper, or purchased for a few cents 
bracket. The ground (or opal) glass may at any photographic store. 
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Summer brings a bombardment of pictorial 
opportunities in brilliant colors . . . blue skies 
and green trees. . . multitudes of gorgeous 
flowers. Cities and shores teem with colorful 
crowds. Vacation and sports invite endless use 
of color film. 


WORTH WAITING FOR... 


Logically, Kodachrome is the photographer’s 
favorite weapon during this season. For with 
the ideal light conditions and a Weston MAS- 
TER to guide in accurately measuring colors, 
exposures are sure to be “on the button” every 
again be available at your time. Weston Electrical Instrument Corpora- 
photo dealers. tion, 606 Frelinghuysen Ave., Newark 5, N. J. 


after all war needs have 
been met, Westons will 


WESTON exposure meters 

















PHOTOGRAPHIC 
EQUIPMENT 


NOW AVAILABLE 


If your occupation comes within any 
one of the following categories, 
FOTOSHOP will be happy to help 
you obtain your photographic needs: 
HOSPITALS 

SCHOOLS 





G 
BUSINESSES 
or where all or a good part of your 
income is derived from the sale of 
finished photographs, etc. 











STILL & MOVIE 


CAMERAS 
PROJECTORS 
ENLARGERS 
FILM 


and numerous other equipment 
and accessories. 


FOTOSHOP, Inc. 


18 E. 42nd St. (Dept. M-7), New York. N. Y. 


T NOT DOLLAR 
DEVELOPING 


es deserve a Se noing. 




















We give Fan A an igen attention _—— le 
mass Lyrae aed 35mm San nee rat a 


reloped—fine grain aa to 
rged to Stax st, Beautiful. quali prints 
teed, i J wt. glossy paper, exp. 

portrait x 


exp., 40c. FREE mailing bags. 
MINICAM PHOTO LABS. 
4, La Crosse, Wis. 


; nts in Dept. 
We FREE CARTRIDGE REFILL 
DEVELOPED =" Gtam processeo 


ENLARGED Suey \ g 
ard RELOADED ing 
18 Exposures processed ond cartridge refilled for } 


Write for mailing beg — Returned Postpaid 















Dept. 1948 


1318 Michigan Avenue 
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Photographing Celebrities 
(Continued from page 66) 
Rolland was among the spectators, but 
now he is in the foyer with the leading 
actor, for a few moments. I rush there—I 


am desperate. Not only no spotlights here, 


but it must be the darkest spot of the 
whole building where he is sitting. In the 
case of any other person I just would have 
stepped close to him, asking him politely 
to facilitate my taking the picture at a 
more opportune place. But this was the 
first and only time I did not dare mutter 
such a request. Around this man I felt a 
fine atmosphere of something that must be 
saintness. Everybody is whispering. All I 
can do is to bring the camera as close as 
possible. I try to focus, but it is not light 
enough to use the range finder. I have to 
make a guess of the distance, put it on 1 
meter, wait for the propitious moment 
when Rolland listens instead of talking, ex- 
pose for a second with full lens opening. 
Every time he moves his head before my 
second is up I am likely to become crazy. 
I just gamble with a certain feeling for 
the length of time I can expect him not to 
move. Sometimes I win. Let us try it again. 
Sorry, infinitely sorry, my Leica says. I 
cannot wind it up. I forgot I only had a 
small piece of film left in the camera (I 
had not been prepared to take pictures of 
him that day). Desolate, I return home. 
I develop the underexposed film, con- 
vinced only to find confirmation of my 
bad chance. But there is the picture that 
again and again was to be published in 
newspapers and magazines, that is carried 
—a giant enlargement—as a banner in 
parades of the French workers, a picture 
to which contributed an inspiring atmos- 
phere, a patient will, good luck—in spite 
of a very poor technique. 





Prevent Corrosion 


PAINTING chemical scale weights with clear 
fingernail polish will keep them from corroding 
and becoming inaccurate.—Bill McKibben. 
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Buy MORE War Bonds 


‘What happens when 
you squeeze the trigger?” 


rpmar depends on how well you’ve learned 
your lessons about machine guns and 
the ways to use them... and there’s plenty 
more to it than squeezing a trigger! 


To teach our armed forces about their 
weapons .. . to teach them fast and effec- 
tively . . . thousands of B&H Filmosound 
Projectors in training camps around the 
world are busy night and day, showing 
Army-made movies on every phase of 
modern war. 


No other training method has proved 
so swift and sure. 


That same surety of results will, after 


Victory, add to your enjoyment of your 
own home movies. 


For out of our war research in OPTI- 
ONICS* have come truly exciting prom- 
ises for tomorrow’s B&H Cameras and 
Projectors . . . cameras that provide new 
conveniences . . . projectors that enhance 
every scene . . . sound reproduction that 
will be an “illusion of presence.” 


So wait patiently . . . or otherwise... 
for even finer personal motion pictures. 
They'll be worth it. Bell & Howell Com- 
pany, Chicago; New York; Hollywood; 
Washington, D. C.; London. Est. 1907. 


*Opti-onics is OPTIcs...electrONics 
.--mechanICS. It is research and 
engineering by Bell & Howell in these 
three related sciences to accomplish 
many things never before obtainable. 
Today, Opti-onics is a WEAPON. 
Tomorrow, it will beaSERVANT...to 
work, protect, educate, and entertain. 


#*Trade-mark registered 


*, ry 
Yay You st? 


bel Howell 








Whose Neck? 
Sir: 

Although there is little doubt about the merit 
of much material contained in “Do It Your- 
self’? in the June issue of Mrnicam, several 
passages imply generalizations which require 
energetic protest. 

The question “What does the finisher do?” 
is answered inadequately inasmuch as_ the 
answer does not even refer to the possibility of 
obtaining a perfect enlargement from a com- 
mercial finisher. Emphasis is placed on the 
drugtore finisher’s inability to furnish some- 
thing perfect for a nickel. No mention is made 
of any but the lowest-quality finishers. 

There are hundreds of thousands of amateurs 
who for lack of time or facilities, have their 
finishing done by laboratories who—to say the 
least — produce enlargements equal to those 
made by advanced amateurs. 

Thus it is not only possible, but a matter of 
fact that a 5x7 enlargement made by a better- 
type finisher will be perfectly cropped, dodged, 
and spotted. In fact, those amateurs who once 
have done their own processing are the most 
appreciative customers after they have found 
this out. All photofinishing does not consist of 




















Just squeeze colors onto the palette ... with skewer 
and cotton wad apply to your black and white print 
—as delicately or as brilliantly as you wish. In a 
few minutes ... for a few cents’ cost... you've 
made a beautiful color print. Change your mind or 
make a mistake, Marshall Colors can be wiped off 
and re-applied until you've achieved the effect 

you want. Begin today—to discover. the fun 

... the profit in photo oil coloring. 
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electric-eye oversize printing (however perfect 
and ideal this method is made to appear in 
many advertisements. ) 
Admittedly, as experienced a salon exhibitor 
as Mr. Darvas, can achieve surprising results 
with apparently hopeless negatives, but this 
does not prove that an average amateur cannot 
get at least similar results from finishers—pro- 
viding he is careful enough in the choice of his 
laboratory. 
S. F. Spa, 
Spiratone Fine Grain Laboratories, 
49-55 W. 27th St., New York, N. Y. 
® Somebody's neck is sticking out. Will readers 
report whether The Spiratone Laboratories, or any 
other laboratory, produce enlargements “equal to C 
those made by advanced amateurs,” and the cost 
of such a 5x7 job.—Ed. ing 
Toscanini rest 
Sir: Wh 
How may I obtain a copy of the truly mar- 3 
velous print of Arturo Toscanini, pages 50-1, desi 
March Minicam? ther 
Joun LaitH, Brooklyn, N. Y. Yet 
Write Benjamin Greenhaus, New York Times iin 
enclosing $5 for a salon print, unframed.—Ed. re 
As a 
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Wha: 
General Electric thinks about 
trends in Photoflash Bulbs 


ENERAL ELECTRIC policy is based on always 

giving you the most for your money . . . engineer- 

ing the products you want so they'll provide the best 
results at the lowest cost... 


When G-E brought you the first photoflash lamps, the 
design began with a standard lamp bulb because it 
then seemed the best way to meet your needs. 


Yet General Electric continued its research and devel- 


opment, consulted users all over the country . . . press 
photographers, amateurs and professionals. 


As a result in 1939, after four years of laboratory de- 
velopment, a radically different flash bulb was evolved 
which brought you the advantages you wanted, in the 
form of the now well-known G-E Midget! 


Now, what about the future? If we were guided solely 
by profit, we might rest content in the knowledge that 
General Electric makes photoflash lamps for every need. 


But we are equally concerned with providing the kind 
of flash bulbs that fit your needs best. That this is 
appreciated is indicated by this: 


% Today over half of the G-E flash bulbs bought are Midgets. 


% When the Signal Corps recently designed two new com- 
bat cameras, both were designed for Midgets! 


% At the recent Chicago Press Photographers’ salon, 62 
out of 80 photographers exhibiting use Midgets. 


% And in this year’s New York Press show G-E Midgets 
helped get the top prize and many other winning shots. 


IMPORTANT REASONS FOR THIS TREND 


1. Plenty of light in the picture area. Used in properly de- 
signed, practical-size reflectors, G-E Midgets can give 
normal coverage with smooth, overall light or extra 
punch for telephoto reach; can put more picture-taking 
light where you need it than do larger lamps in ordinary 
reflectors. 


2. Ruggedness. G-E Midget’s smaller oval- 
shaped bulb makes for greater strength and es 
greater protection. 


3. Convenience. You can change lamps faster. 
And, you get as many pictures with a pocket- 
ful of Midgets as you used to get with a 
bagful of bulbs. 


4. Uniform negative density through 
dependably uniform timing that 











a 
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makes for effective synchronization all the time. 


5. Postive Contact. When you change lamps on the run, a 
twist of the wrist seats a G-E Midget so it can’t pop out. 


6. Complete Coverage. There’s a Midget Photoflash lamp for 

every picture purpose, for black-and-white, 

color, infra-red, and focal plane use. 
Users say G-E Midgets can get 95% of 

— all the pictures they want to make. 

7. Low Cost. Midgets mean lower unit cost 

per picture taken...a decided help for you. 


Your preference surely confirms 
General Electric's policy on Photo- 
flash development and its belief 
in the bright future of Midgets! 





G-‘E MAZDA PHOTOFLASH LAMPS 


GENERAL @QELECTRIC 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 10 p. m. EWT, NBC: “The Worla Today” news, every weekday 6:45 p. m. EWT, CBS. 


BUY BONDS FOR VICTORY... AND BUY MORE IN THE STH WAR LOAN 
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FLAS SICIEO WANT ADS 





MINICAM PHOTOGRAPHY has 64,- 
242, paid 4 B. C. monthly circulation: 
S$, jobbers and 
dealers in whe photographic indusiry; as 
well as well-known photographers, in- 
structors and classes in photography, 
photo squads of the Armed Services, ad- 

vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close July 8 for August issue. 

WANTED TO BUY 


SEND us your camera today. Will 
send certified check by air mail immedi- 
ately. Items held ten days for your ap- 
grovel of our price. Free estimates— 

frade-ins. Highest prices in the U. S. 
for photo equipment. Bane arene $s cam- 
era supermarket and Reit- 
man, 1900 East ‘Sth St. “Cleveland, Ohio. 

WE ages sell and trade i. types of 


our 
aetere, y you, sell. | Rosenfeld, "133 south 























WANTED: Art Photographs. $1. 00 to 
| roe] each paid. Send priate to James 
eed Company, Hollis 7, N. Y. 
WANTED: 2%x3% Anniversary Sreed 
Graphic with accessories. Willard 
Waltner, Hurley, S 


WANTED: Bantam Special or Retina 
camera. L. Rednal, 899 Sixth Ave., 
New York City. 

WANTED: 8mm “‘art’’ features. Give 
dencription and price. Merrill, 402 N 
3rd_St., Lawton, Okla 

WANTED: The following accessories 

lane shutter. 
Extension outfit, Roll Il holder and finder 
mask for 12 exposures on 120 film, 
Hinged lens shade, Holders. Edward 
Isaacs, 19 Schenck Ave., Great Neck, 
New York. 

ACCESSORY BACK for Kodak Med- 
alist New or, in good condition caly. 
used. Robert S Clemens, Box 344, 
Newton, 

VETERAN es 35mm. either: Argus 
eo Memo. ‘Write! “ey kel, wi 

. Tr 
Alabama, Brookl ON. Y. eit 

WANTED: a x fi 
A. Rich, 645 West End Aven Noy 

WANTED: Xp phetearastle color- 
ing. Landsca 


























TRIAMAPRO OUTFIT, new, $940; 
6%x9, with F2.9 Dalimeyer Pentac, 5 
Double Holders, Film Fack, Adapter, 
Case, $100; 5x/ Zeiss Ica Juwel focus- 
sing back, one Double Holder, Graflex 
type, less lens, $110; Same with Tessar 
Dagor or Collinear, ‘will quote; 34x44 
British Sanderson ‘with Collinear, :65; 
Rolleidoscope, 6x13 Reflex Tessars, 
$300; Stereoflectoscope, 45x107 Hel.ars, 
$200; New Leica Valoy and Vasex = 
largers ; 5x7 Graflex with 8%” F4.5 
$125; 5x7 Home Portrait Graflex with 
or without lens; 6%" Coated Wollensak 
F4.5 in Rapax, new, $102; 14” Colli- 
near F7.7, $100; 12” Triple Conver. one 
Turner-Reich in Acme, 00; 2” FI 
Somar for Contax, $150; Telefotos oa 
many other lenses. Many _ bargains. No 
lists. State your needs. Will buy, sel 
or trade. Wells-Smith, E. Adams 
St., Chicago 3, Illinois. 

9x12 MIROFLEX. Goerz F.4.8, Sell, 
or trade for Automatic Rolleiflex. Ri: >k, 
724 E. Elmwood, Burbank, Calif. 

- PORTRAIT STUDIO—For sale, this 
is a camp town, Camp Croft, just out- 
side city limits. Studio has been opera- 
ating since 1941, is modernly equipped 
and has well estahlished business. Have 
shown a nice profit since opening each 
year, books can be examined. Have 
plenty film, paper, mounts. Have 8x!0 
Agia portrait camera, 5x/ View cam- 
era and 2 Speed Graphics. A real op,or- 
tunity for photographer and family, all 
the commercial work you can haniJle. 
Stock and equipment inventories arcund 
$10,000, reason for selling, two of the 
partners in army; $6,000 cash or secured 
notes bankable a discount will ———: 
If you want a investment wri. 

West Studio, 132 N. Church St. 
Spartanburg, S. C. 

INDIAN relics, coins, minera!s, minia- 
tures, novelty. shakers, Mexican good:, 
Glassware. Catalog 5c. Sistershop. 
Northbranch, Kansas. 

FOR SALE — Exceptional prismatic 
French binoculars, 8x24, I. F., case, 
$40.00. Also two pair French Lemaire 
binoculars, C. F., 47 and 5/mm., w.th 
cases, $20 and $25 sunpactivels. Inspec- 
tion privileges. 5x7 camera F4 French 
lens, holders, case, poor condition $10.00. 
Ben Miller, Box 111, Ellenville, N. Y. 

5x7 AGFA Universal View, extra 
4x5 back; case, holders, 7%”; Turner- 
Reich Convertible Anastigmat in Acme 
shutter. Dery, 1911 Grove, Berkeley 4, 


























and portrait 
oils). Write, Peel beth t i - 
Sas Lites be 3 u Ireiter Box 
WANTED: Rolleifiex or oo reflex 
camera case. Write W. Allen, 175 Beach 
130 Street. Rockaway Park. Long Island. 
WANTED: Tele. Lens for Kine 
Exacta. Give details and price. Phil 
Holmes, 906 14th St., Lagrande, Ore. 
WANTED: Electric t to pl 
cnlarger. F. Lebow, me South th “Pail 
lips, Salina, Kansas, 
FOR SALE 
WELLS-SMITH will buy, sell. or 
trade. Read our advertisement. Chi- 
cago 3, Illinois. 


eis "auth 7 case: perfec 45 KA. 
$137.60 Sines Bek kes eon ee: 
Cook 4.5 

















odel C. Graflex. 
on: fies re case; perfect; 
$130.00. 8x10” bins Camera; 6.8 An- 
qetenat) r.*, olders and case; per- 
ii ag i . 
River Ave., Detroit, Mich. — 
BARGAIN—Complete devel 
fit, illuminated printer, roll — a. 
Used twice. Box No, 364, Beach Haven. 
New Jersey. 
ARGUS C2 and C3 with cases com- 
= & Best gue. Levey, 735 Noble Ave., 


mi TeHEDTATE Delivery. U. S. 
eg codiampe. with Ze. 3S. RS n cord 
‘omplete with rubber » me te cor 

Khaki finish, Sam 
with beautiful black oreckle finish, and 
double throw toggle switch, $4.95. Two- 
piece adjustable tri with, standard 


screw 
New York. Gold Shield Products, ae 
M, 25 West Broadway, New York, N. 
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Calif. 

SELLING ytd FILMS—Stamp__for 
list. 8 and 16MM. The Camera Man, 
542 Sth Ave., New York 19, N. Y. 





COLOR _TONE Any Photograph. Ex- 
rience, Darkroom unnecessary. Mono- 
tone Set, blue, red, green, sepia, $1.25. 
tone Set—two tones on one print—- 
blue and red and yellow and green, $1.25. 
Special — Both Sets, $2.00. Spectrum 
C pemical Laboratory, 625 Madison Ave.. 





BOOKS—EDUCATIONAL 


CORRESPONDENCE COURSES and 
self-instruction_ books,  slighily used. 
Sold. Rented. Exchan; — - All subjects. 
Satisfaction guarant Cash paid for 
u courses. Complete information and 
92- eee Wi illustrated bargain catalog 

Write—Nelson Company, Dept. 
. 55, Chicago 4. 

OIL coloring photographs a fascinat- 
ing hobby or profitable business. Learn 
at home. Easy, simplified method. Pre- 
vious experience unnecessary. Send for 
free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 
2121, Chicago 5. 

MAGAZINES (back-dated) — Foreign, 
domestic arts. All ee. Bargain 
prices. Also books, booklets, pin-ups, 
subscriptions. Catalogs 10c (stamps ac- 

cepted). ST mene "s 863 First Avenue, 
New York 1 

Cd 


ENLARGERS—-Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 
cent Engineering. Box 251, South Pasa- 
dena, California. 

QUALITY FOTOSTAMPS = any 
snapshot, .00 hundred. 82-29 60th 
Road, Elmhurst 3, New York. 























8MM.-16MM. home movies exchanged, 
bought, sold. Free particulars. Multi- 
prises, 1/1 Euclid, Bridgeport 4, Conn, 
BEAUTIFUL Kodachrome Slide and 
list, <Sc, Art Slide Co., R-1, Canton, O. 


HOME MOVIES you'll want—8-16mm. 
Sample and lists, 10c. Also, supply of 
8mm., comers film. . ee % Univex 
Proj. bulbs, 3 for $1.00, Get yours now. 
MARSHALL, 413-M. Elmira, , 4 

WORLD’S most beautiful girls! New 
releases by Bruno. of Hollywood in 8 
and 16mm. Also amazing Bargains and 
Glamour Newsreel. Complete lists and 

Kodachrome sample travel film_a dime. 
Kenwood Films, 818 East 47th St., 
Chicago 15, Ill. 

GLAMOUR GIRL Pictures — Latest, 
Best; Postcard size. Also Cartoons, 
Miniatures, etc. Big quarter-pound as- 
soriment, $1.00 postpaid. Leadall Co., 
126 Lexington Ave., New York. 

ART PHOTOGRAPHS! Genuine 5x7 
Inch Glossy Prints for the Art Student 
who wants only the best. Samples and 
Complete list $2.00—None Free. James 

Reed, Dept. MK-1, Hollis 7, Y. 

OUTSTANDING 8mm.-l6mm, films. 
Sound 16mm films, Lists 3c. John Dem- 
sey, 1613 Stewart, Youngstown, O. 

BETTERPIX Outdoor Safety Film, 
100 ft. 16mm., $2.50. 25. feet Double 
8mm., $1.25. Free Developing. Finished 
subjects sold, exchanged. Sound Library. 
Sete ¢ FILMS, 742 New Lots, Brook- 
yn 7, 

ONE DOLLAR brings ‘‘Surprise’’ as- 
sortment 8mm colorful titles! Guaran- 
teed. LeMoine Films, 926 W. Austin 
Street, Nevada, Missouri. 

BEAUTY Brevities: 8mm., 50 it. 
$2.00; 16mm., 100 ft. $4.00. Also com- 
edy, war, glamour subjects. Lists free. 
Glamour semple dime. Keeley’s 42-MM, 
Corning, N 

PIN-UPS, 180 glorious girl subjects! 
Samples gg, B Bargain Pack $1. 
Clover Novelty, M-32, Hollis 7, 
New York. 

SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM. Audi- 
films, Lewisburg, Pennsylvania. 


GLAMOUR Special—(until Aug. 15); 
“Starlet Review,” ‘“‘Sarong Girls.’ 
“Beauty Brevities,”” “Loreal * each 8- 
mm, 50ft, $1.50 instead of $2.00. 16mm., 
100 ft. $3.00 instead of $4.00. Complete 
lists, glamour sample, dime. Jenkins, 
392-D. Elmira, N Kodachrome 8-16. 
mm., subjects too. 

GLAMOUR Film showing six beauti- 
ful girls 50 feet 8mm. only $1.50; 
16mm., $3.50. Wineholt Photo, Wood. 
bine 24, Penna. 

NEW en Slides! 10-$1. List, 2 sam- 
les, 25c. Art Transparency Company, 

ox 2084-P, San Antonio 6, Texas. 


GEORGEOUS, Girls—Big summer film 
sale, ‘‘Lorelei’ and ‘‘Sarong Girls’’, 
8mm—S50 ft.,$1.50; 16mm—100 ft. 
each, to Aug. 15, "44. Comedy, * travel 
and glamour films. List for 3c stamp. 
Audet, Box 6520-E, Philadelphia, Pa. 


ART STUDY _PHOTOGRAPHS for 
students. Nude Living Models, glossy 
finish 5x7. 4 different Photos 
Complete Set of 10—$2.00. Express 
shipments. State your age. Write for 
Free Catalog. Cavalier, Room 150, 5448 
Stanton, Pittsburgh 6, Pa. 

CAMERA Films—100 ft. 16mm, $2.50; 
panchromatic Weston 64, $4.85; 25 ft. 
double 88 Weston 24, $1.89, prices in- 
clude processing. Movie ‘accessories, 
chemicals, bulk film. Free circulars. 
Fromader Genera, Davenport, Iowa. 

KODACHROME SLIDES  You_ Will 
Want—See Carlson’s True-View_ Koda- 
chromes. Sample 25c. William Carlson, 
Balaton, 

16MM SOUND FILM Rental Library. 
Famous Stars. $1.00 Dai $2.50 
an. Gordon Conner, Port Clinton, 

io. 

TRANS AMERICAN gives Free Film 
Subjects every mont 
tigate? Dime brings Complete 
Catalog, generous sample, with = lete 
sensational literature. TRANS ER- 
ICAN SALES, Morristown, New Sean. 























































































































CAMERA FILM 
OUTDOOR CAMERA FILM—We still have it. 16mm. 
100 feet, $2.50; 8mm. double 25feet, $1.25; price includes pro- 
cessing. Send M. O. Bank draft or U. stamps. 
Prompt Service. Bram Studio (536) 306 West 44th St., New 
York City 18, 
CHEMICALS AND CHEMICAL 
APPARATUS 
232-PAGE Apparatus Catalog, 3M _ illusirations, 75c. 
Chemical catalog, 10M items, 25c. Laboratory Materials, 
7317% Vincennes, Chicago. 
Kaci, 

















BEAUTE, OIL a * Ser: | enlargements from your 
negatives: —$1.35 0—$2.10; 11x14—$3.00. From 
photos 50c by Specify "coloring wanted. Now! Elegant 
genuine leather frames for a 5x7—$4.50; 8x10—$5.50; 
also leatherette $1.75 and $1. 95 respectively, add 25¢_ for 
mailing. Remit with order. SPECIAL 2%x3% negatives 
and 4x6 black and white enlargements from 35mm Koda- 
chrome Transparencies—8 for $2. Specialists in minia- 
ture fine grain phere Sains, Columbus Photo Supply, 
1949 Broadway, w York 2. » # 

ENLARGEMENTS: nog 5x7, $1.00, from one, two or 
three snapshots, pictures, prints, drawings, etc., or nega- 
tives or any combination thereof. Originals returned un- 
harmed. All Dept, 7-M, 1288 Sixth Ave., New 
York 19, N. Y 

FREE! Send negative, this ad for beautiful 4x6 Enlarge- 
ment (stamp appreciated). 16 Sparkling prints, 2 Hollywood 
oe from roll or negatives 25c. Lifetone Studios, 
Dept. , Des Moines, Iowa. 

Suit “FANE —Ses our display advertisement on page 100. 
Minipix Lzboratories. 

TROUP’S PHOTO SERVICE, Troup Building, Toccoa, 
Georgia. 6 or 8 exposure roll film developed and oe 
25c. 35mm developed and enlarged—36 exposure $1 

ENLARGEMENTS: Eight 5x7 from negative $1.00. Six 
5x7 from_photo $1.00. Robert Renshaw, 222 Jeffrey St., 
Chester, Pa. 

6 OR 8 EXP. Roll Finished. Giant size, 30c; Rpts., 3c. 
Thrifty Photo, Box 46, South Gate, Calif. 

GLOSSY Contact Prints 3c each from any size film 
oogetve | den 35mm. Capewell, 136 Maple Ave., Haddon- 





Sai ight, 























NEGATIVE RETOUCHING—Expert workmanship, Prompt 
service. bi Blankshine, 206 E. Genesee St., Room 606, 
Syracuse 2, x. 

PLASTIC ENLARGEMENTS, ’ au’ 
ful finish, fine folder, 5x7 only 98c. Hand colored oil minia- 
ture $1.98. Money-back guarantee. Send photo or nega- 
gre, PLASTICOLOR, 637 Madison Ave., New York, 





ideal for mailing. Beauti- 





MURAL from your favorite negative. 16x20, $1.85; 20x30, 
$3.50. Ben Briggs, 1224 E. Marks St., Orlando, Fla. 
PICTURES AND POSTCARDS 

64 ART PHOTO POSTCARDS of Gorgeous Beauties, 
$1.00. Reed Novelty, Dept. B-3, Box 24, Queens Village, N. Y. 

INSTRUCTIONS 

photos in bright vivid colors. In- 
‘atton, 3230 Third, Riverside, Calif. 

MISCELLANEOUS 

,MINERALS, Coins, Stamps, Indian Relics, Pistols, Old 

lass. Catalogue 5c. Cowboy Lemley, Las Cruces, New 
Mexico. 

BOOK MATCHES—With name and address or initials, 50 
for $1.00. Samples. Piedmont Press, 747 S. Plymouth, 
Rochester 8, 7. 

FLASH pictures are easy and sure with a Morgan Flash- 
guide, only 25c postpaid. Morgan Camera Shop, 6262 Sun- 
set, Hollywood 28, California. 

BUILD up your Kodachrome collection by sending twenty- 
five cents for Plan and Membership in the Pan American 
Kodachrome Exchange, 212 Pacific Avenue, Houston, Texas. 

BINOCULARS, Field Glasses, Telesco — Watches, Dia- 
monte, Jewelry, Guns. Buy, sell, tra Paul Schweer, 
owa. 

TRICK CHALK STUNTS—Catalog 10c. Balda Chalk 
Talks, Oshkosh, Wisconsin. 

DISTINCTIVE PRINTING—100 84x11 _BOND LETTER- 
HEADS and 100 6% ENVELOPES, $1.00 Postpaid. Neat 
Work—Prompt Service. Victor Chicke, Harvey, Illinois. 

GOLD MINE ‘of Information, pa agen Tipe. Unusual 
Merchandise, Novelties, “Swap S Dime brings 

all. hervence, 1540 North State, Chicago 10. 

REPRODUCE any snapshot on hankies, slips, leather, 
patieseey, etc. Outfit $1.00. No stamps or checks. Dissell 
Co., Rockwood Road, Cleveland 5, Ohio. 

FIELD GLASSES, TELESCOPES, MICROSCOPES 

POWERFUL Telescope Lens Kit—Consists 3” diameter 
75” focus objective—50x and 100x astronomical eye-pieces. 
Builds six-foot refracting telescope. Guaranteed show Moon's 
craters, rings Saturn, moons Jupiter, double stars, etc. 
While they last, $1.95 postpaid. With 50x terrestrial eye- 

Also experimenters’ 16-piece optical kit—in- 
ses combining into numerous optical 
hookups, $1.00. Stamp brings literature, teles construc- 
= plans, test chart for measuring definition, power-field 
Pfleeger — Co., MP-8, 
Seaburs, Pa. 














COLOR Your gloss 
structions $1.00. H. 















































MINICAM PHOTOGRAPHY 


24 Issues $4.00 


. $2.50 


12 Issues 
5 Issues 


$1.00 


Subscribe Now 


MINICAM PHOTOGRAPHY, 
22 EAST 12TH ST., 
CINCINNATI, OHIO. 





Enter my subscription for 


enclosed. Begin with the 


NAME 


ADDRESS 


CITY 


The above rates also apply to A. P.O. 
Subscriptions. 








Shooting July's Front Cover 
with Ansco Color! 


BY ALAN FONTAINE 


NE of the most exciting visual ex- 
() periences. I have ever had, was 
watching the surface of the Medi- 
terranean Sea one evening. It had a 
strange bluish-white glow—a _phosphor- 
escence that seemed to pulsate with life. 
The scene was tremendous and I haven’t 
forgotten it. In planning the cover of this 
issue, I wanted to recapture some small 
part of that experience. 

Now, you can’t take a photograph of 
phosphorescence and expect it to mean 
very much, so I went further with the 
image. Would it be possible to retain the 
phantasy of the scene if a person was 





introduced? Just how would you relate 
the person to the surrounding atmosphere ? 
These were the artistic problems. 

Choosing the model was exceptionally 
difficult in this case. She would have to 
be an ethereal type—someone fitting into 
the mood of the image, and not a “smile 
baby” eating breakfast food. The color- 
ing of all her features, as well as her com- 
plexion entered into the selection. After 
looking at many color shots I finally de- 
cided on a model who combined great 
beauty with ethereal quality. 

With any other photograph, before at- 
tempting to light and compose, there must 
be a motivating idea and a plan for carry- 
ing it out. In the first phase, I made 
several sketches on a piece of tracing 














i 






















For smooth, effortless editing, chien Eoalg Majaet otra tae 
bination. It's simply designed, easy to use...ideally suited to the 
- amateur movie makers’ needs. Incorporates the fundamental 
.» requisites for efficient splicing—a Craig Senior Splicer and a-pair of 
- Craig Senior geared Rewinds. Beautifully chromium plated —has 
adjustable brake for tension and speed control and new type locking 
device on spindle. Units are conveniently mounted on a 32-inch ._ 
board. Adaptable to either sound or silent film, and will handle 
8 mm. or 16 mm. reels up to 2,000 feet capacity. 








CRAIG MOVIE SUPPLY of oF 


Angeles 
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paper, trying to work out one that ap- 
proximated the mental image. This was 
arrived at after considerable rearrange- 
ment of detail and the addition of shells 
to the composition. I felt that they added 
solidity to the basic structure and ‘fur- 
thered the impression of a strangeness of 
form. Choosing the shells was another 
problem—almost as great a one as that 
of choosing the model; after all, you 
can’t apply to an agency for shells. These 
particular ones were found hiding in the 
inner sanctum of a department store. 
They had interesting contours and just 
the degree of opalescence that I was after. 

To create the impression of a flickering, 
diaphanous light in the background, I 
used a large piece of glitter cloth com- 
posed of bits of broken mirror. The 
illusion of bubbles and luminousity was 
achieved by keeping this out of focus. 
The “bubbles” are no more than good 
old circles of confusion. This cloth was 
about three feet in back of the model. 
It was illuminated by a five hundred Watt 
spot on one side, and a fifteen hundred 
Watt spot on the other. Pieces of green 
and blue gelatin served to color these 
light sources. I found in examining the 
color of the Ansco transparency that 
fidelity to the original tonal scale was very 
accurate. The intensity fell off slightly, 
but I calculated for this in the reading. 
The lights were both about a foot to two 
feet from the background, and gave good 
ranges of tone at this distance ; both the 
green and blue had the depth and rich- 
ness of the original setting. 

Lighting the shells presented this prob- 
lem: how would it be possible to show 
texture and contour, and at the same time 
pick up some of the luminousity of their 
surfaces? This was solved by placing a 
two thousand Watt spot directly above 


THE KEY TO PHOTO SATISFACTION! 
FINE GRA 
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LABORATORIES 


Glenview, II 


SWAIN NELSON 
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When ag bought oe. new TIME-O-LITE you got a 





+. You made an investment and 
cought a er that gave you professional results 
probably wouldn't with your TIME- 
ours for love nor money. Lag oe — taken care 
of your TIME-O-LITE you “know the ow have a 
valuable piece of darkroom i 
e you one print or a thousand. 
nd color. So Cherish. frat TIME-O-LITE because no 
aoe are available for civilian use. 
We want you to continuously enjoy your TIME- 
O-LITE. So if it's not giving ow perfect service 
soeare © owe Ste Saari any tube « 60 
x it—i wear work comes first 
—but _— pet your Ti E-O-LITE it in first class —— 
-— get i So in eae cosas buying 
eee TIMEOUTS for it second accuracy in 
enlerging, contact ne By and flood lighting. 


INDUSTRIAL TIMER CORPORATION 


101 Edison Place Newark, N. J. 
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the setting. A very light blue gelatin 
placed over this spot, served to “cool” 
off the shells and add an element of eeri- 
ness. Again the rendition of tone was 
faithful to the original and picked up all 
the subtle gradations. In this instance the 
light source was about four feet above 
the shells. 

Strangely enough, lighting the model 
presented no new problems. Sticking to 
the simplest approach, I placed one five 
hundred Watt spot at about a forty-five 
degree angle, and tried to bring out the 
facial contour with the main concentra- 
tion around the eyes. A fifteen hundred 
Watt flood served as a fill-in, and was 
placed slightly to the left of the camera. 
No colored gelatins were used in either 
case. 

Now comes that inevitable question : 
how true is the rendition of flesh tones? 
It is very close to the original. In this 
case I was totally satisfied and felt that 
the original tonal plan had been fully 
realized. I tried different exposures, and 
found that {18 at a second was the most 


“As rock-steady 
as the day 
_ I bought it” 







war, better than ever. 
BUY MORE WAR BONDS 
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“Yes, it gives me beautiful pictures every time. 
No wasted film. And it sure has stood hard serv- 
ice.” 3 famous models—President, Royal, Royal 
De Luxe. Scarce now—but back again, post 


satisfactory. This can only give you the 
vaguest idea, because there are so many 
variables. The ratio between highlights 
and shadows would depend pretty much 
on the effect you are after. Let us say 
that in this instance, it was between one 
and a half and two to one. Somebody 
will probably come along with another 
ratio. 

How close does the result come to the 
inspiration that was born on the Medi- 
terranean? Well, that’s a tough question. 
We should always strive to produce some- 
thing that is close to the mental image. 
Only by mastering our technique, and 
understanding our capacities, can this be 
achieved. Color photography can be an 
exciting experience ; but, it must be based 
on a capacity for sound execution and a 
heightened observation of life. 





The August issue of Minicam Photography will 
include two reports from amateurs on developing 
the new Ansco color film at home. This long 
awaited film and kits to develop it may go on 
limited sale, in some parts of the country, within 
the next three months.—Ed. 
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SPECIALTY CO. 
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CAMERA CLUB 


NEWS amp: tBEAS 





CLUB have recovered sufficiently to re- 

port a recent print analysis session. Seems 
Leo Skvirski was the sole judge. Objecting to 
the tone of the highlights in a print, he bor- 
rowed a crayon from someone and proceeded 
to give an impromptu and broad demonstra- 
tion of retouching, to the consternation of the 
assembled group. No one protested. 

From this print Leo turned to “Air Raid,” 
a picture of an elderly man hurling defiance at 
raiding airplanes overhead. He studied the 
print from all four sides and decided it needed 
better cropping. So Leo unsheathed his scissors 
and cropped bottom and sides until the 14x17 
print on a 16x20 mount was reduced to much 
smaller proportions. 

But not without protest. At the first snip of 
the ‘scissors, the maker, Leonard Rosinger, rose 
to interrupt Leo’s fun. “Please . . . I was plan- 
ning to send that print out to a salon!” 

As the snipping (or sniping) continued, 
Rosinger protested still further, declaring, 
“Nicholas Haz says, ‘If the maker likes a print, 
that is all that’s necessary’ .. . and I like that 
print.” 

“But I don’t,” countered Leo, “and that’s 
all that’s necessary.” By that time the print had 
become approximately 8x12 on a mount of the 
same dimensions. There’s no stopping this 
Skvirski. 


New officers of the MAYWOOD CAMERA 
CLUB, Hasbrouck Heights, N. J., are: Presi- 
dent, Otto Riemenschneider; Vice-President, A. 
C. Strahlendorff; Secretary, Mrs. C. L. Ever- 
son; Treasurer, Ralph Sneath. The club is pre- 
paring a show to be hung in the Fox Theatre, 
Hackensack. 


THE MIAMI PHOTOGRAPHIC SO- 
CIETY is planning to send gut its traveling 
show as soon as a schedule of clubs desiring 
an exchange is arranged. For further informa- 
tion and available dates write the secretary, 
Fred J. Gommo, 46 Northwest 94th Street, 
Miami Shores 38, Florida. 


The Palace of the Legion of Honor Museum, 
San Francisco, recognizing the increasing in- 


Soci members of ATLANTA CAMERA 





35MM BULK FILM! 
25 Ft. $1.50; 100 Ft. $5.00 


@ EASTMAN @ AGFA @ DUPONT 
cca} 6. oc aaee ~—Cs«é@: SUPERIOR 
4 PANATOMIC X ° ULTRA SPEED @ Type 1, 2, 3 
GUARANTEED 35mm RELOADS (36 exp.) 
YOUR CHOICE — 49c EACH 
Note: Empty cartridges wired with order! OR, include 
10c it each reload 
Mail Orders promptly filled. Postpaid or C. 0. D. 
MINIATURE FILM SUPPLY CO., 723 Seventh Ave., NW. Y. C. 














SELL YOUR CAMERA 


7o AWenry Herbert 





Sell It For Spot Cash. No Delay 


or Red Tape 


or 


We'll Sell It For You At No 


Extra Charge 


or 


Trade It In For A Better Used 


Camera 


These are three famous Henry Her- 
bert Services. If you want imme- 
diate cash for your used camera, 
we'll pay top prices. If you want 
us to sell it for you, we'll be able 
to get you the top ceiling price. If 
you want to trade it in for a still 
better one, we have one of the big- 
gest stocks of used cameras in the 
country. 


BUY YOUR CAMERA 


From Henry Herbert 


Famous makes. Hard-to-find cam- 





eras. All models. We'll treat you 
right. Here are just a few of the 
many values we have to offer: 
16,” F/9 Goerz Artar in Acme Shutter. . 0173.8 
12” F/4.5 Xenar Compound Shutter... 
Rolleidoscope 6x13, ey Tessar lens, case 275.00 
Nat. Graflex II, F/3.5 B & L Tessar lens 


Ermanox 24x31, F/1.8 lens, film mag, 
_ — Graflex 5x7, F/4.5 Dogmar, 


Ansco Com. View 8x10, 10%” 
Acme shutter 


10'%” F/6.3, K. A. ' 


Leitz ive. ry 


75.00 


00.00 


Graflex Ser. B 5x7, F/4.5, F P.A. . 100.00 
'? ae 34x44, F/45 B& L Tessar, 
Linhof Standard (Graflex Back) 4x5, F/6.3 
Zeiss Tessar Compur shutter, Case, Mag- 
azine, Holders... . ‘ 200.00 
Filmpack 9x12, F/3.5 Cassar ‘lens, ‘ Compur 
ee Filmpac adapter 3 holders 75.00 
& J Press 4x5, 6%” F/4.5 lens in Rafax 
ap = 54 Kalart range La and automatic 
gun, acc, . 75.00 
Contax Focusing Head with arm, ‘Delta lenses, 
grotnd Oia, DEGGMES 5566 i oo. KG ese e see ces 48.00 


Buy More War Bonds 


HENRY HERBERT 


485 FIFTH AVENUE 
NEW YORK 17, N. Y. 
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Something to watch will be the 


development of products in- 
spired by DeJur experiences in 
photography and electronics. 
While we can't reveal them 
now, a host of ideas to add 
zest to the world’s most fas- 
cinating hobby will be pro- 
duced. DeJur—remember the 
name. 







Pei » 


SUPPORT THE STH \ WAR LOAN DRIVE 


De Jur. jms {Corporation 








FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 314x414 on 
deckled - edged gloss paper, $1. 

36 Exposure East- Quality that Excels 
man Reloads, 50c. Leaders Since 1920 


RAY'S PHOTO SERVICE “ ccrit*ts.0 
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terest in color photography, devoted one of its 
larger galleries to an exhibit of sixty-five col- 
ored prints made from Kodachrome transparen- 
cies taken by members of the PHOTO- 


" CHROME CLUB of San Francisco. This up 


and coming organization is the first color pho- 
tography club to be formed west of Chicago, 
and is one of the first in the country. Or- 
ganized in 1942, the membership now totals 65 
enthusiasts. Officers elected for the coming 
year are: President, Dr. Max Wassman; Vice- 
President, Catherine Bancroft; Treasurer, Robt. 
Park; Secretary, Harry Sickles. 


It would be unthinkable for any club or social 
organization to overlook making record shots 
of all its principal functions; that is any club 
but a camera club. With them it’s different; 
perhaps recording social functions is just too 
simple or maybe it’s another one of those cases 
of the shoemaker’s boy having bare feet. How- 
ever we are informed that the executive com- 
mittee of the TOLEDO CAMERA CLUB has 
decided to become photo-conscious, and like 
other clubs, they are going to take pictures of 
themselves. Plans are being made to tell other 
people what they are doing photographically. 
Gardner Deye has been appointed official pho- 
tographer and everyone will help to make the 
club album of interest to prospective members. 


Dassonville’s Charcoal Black projection paper 
is back on the market again. This is good news 
to camera clubbers who made pictorial pho- 
tographs and paper negatives. 


The third Chicago International Salon is at- 
tracting much interest at the Chicago His- 
torical Society, where it may be seen through- 
out the summer months. The jury, Adams, 
Crossett and Lootens, selected honor prints 
from the 13 receiving the top score of 15 
points: First, “Post War Planning,” by Michael 
Roll; Second, “Round Up,” by Canadian Harry 
Rowed; Third, “Snowed In,” by John Doscher; 
Fourth, “Summer Snow,” by Cedric Wright, 
and Fifth, “Eighteen Ninety-Three,” by Paul 
K. Pratte. 


Vernon Leach made this shot during the judging 
festivities in Chicago. Let's be different and read 
from right to left: Mrs. Anne Pilger Dewey, Ansel 
Adams, Edward C. Crossett, his daughter, and 
Stuyvesant Peabody. 











Your 
rge 
$1.0 














There’s a want ad in Highlights and Shad- 
ows, monthly publication of the WOMAN’S 
PHOTOGRAPHIC SOCIETY of Cleveland 
for “an Argus C-2 or C-3 35 mm. with syn- 
chronized lens finder.” 


GLOUCESTER COUNTY CAMERA CLUB, 
Philadelphia, hit a new high in entertainment 
last month. A galaxy of stars from the photo- 
graphic world, Robert Barrows, Gottlieb Hamp- 
fler, Arnold Stubenrauch, and John Hogan each 
explained his own method of making exhibi- 
tion prints. 


While our primary interest these days is in 
winning the war, much consideration is being 
given to post-war activities. There is much to 
be done now to help injured soldiers and sail- 
ors rehabilitate themselves physically, mentally 
and socially. The Medical Corps is doing much 
more than is generally known, but it needs the 
cooperation of groups in civic life to stimulate 
interest in many things that will afford these 
boys a new horizon. 

It has been emphasized that these boys must 
get out of doors. Hiking clubs have been sug- 
gested, but who ever heard of a G. I. wanting 
to hike for pleasure? So what? 

How about encouraging these men to wander 
around the countryside looking for pictures? 
That would appeal to any snap-shooter and 
that is just what is suggested. 

Fixed focus cameras (Brownies and such) 
are badly needed now. 

Won’t you look in your attic, basement or 
trunk and send them along for this worthy pur- 
pose? They may be sent to FT. DEARBORN 
CAMERA CLUB, 75 E. Wacker Drive, Chi- 
cago 1, Ill., or to J. P. Wahlman, 175 West 
Jackson Blvd., Room 1235, Chicago 4, IIl. 

Your donations will be promptly forwarded. 


CHICAGO AREA CAMERA CLUBS’ AS- 
SOCIATION officers for the coming year have 
been reported as follows: President, Paul R. 
Cunliffe; Vice-President, Anne Pilger Dewey; 
Treasurer, O. B. Turbyfill; Recording Secretary, 
Dorothy . Tirschel; Corresponding Secretary, A. 
G. Falk, 30 West Chicago Ave., Chicago. Other 
board members are: Earl R. Bennett, Louise K. 
Broman, C. H. Heath, Burton D. Holley, J. J. 
Kelly, and F. L. Purrington. 


RETLAW CAMERA CLUB of San Fran- 
cisco has originated a competition which has 
been adopted by the BAY AREA COUNCIL 
OF CAMERA CLUBS. Member clubs compete 
against each other, accumulate points, and the 
winner will receive a suitable trophy. Baseball’s 
big league pennant race might serve as a model 
for photo-league competition yet. 








35 MM FILM 
Ultra Fine Grain 
Developed, Printed and Vaporated 


ind —_ exposure tl 


$700 


3 a" “ deckled-edge giose matte pape’ 

$1.00. We reload your cartridges with laaotan film for $0.50 
bog a PHOTO SERVICE 

300 Century Bui Crosse, Wisconsin 





wa Hour anv 











JUST RELEASED! 


Wesco Kodachrome Slides of 


FATHER HUBBARD’S 
ALASKAN EXPEDITIONS 


Alaskan mountains and glaciers... 
massive icebergs . .. awe-inspiring 
scenics—every slide a photographic 
gem! Captions by Father Hubbard, 
famed “Glacier Priest.” COMPLETE 
SET, 12 slides in self-viewing panel, 
$5.85. With Wesco viewer, $7.50. 


Write for FREE folder in full color... 
or see slides at your camera store 


WESTERN COLOR fusid co. 
Hearst Bldg., San fF 





A TREASURED KEEPSAKE—Two acetate protected frames, 
data pages for names of bridal party, guests, gifts, etc., 
blank white pages for clippings and hone —e prints. 
Ivory colored Dura-leather, plastic ying ae din, At stores 
or direct on money-back trial. Size 5 to. 50; size 

8”x10”, $3.75. 
Free Catalog of Amfiles for Reels, Slides, etc. 
AMBERG FILE & INDEX CO. 2&32,Peer9 8 


Kankake 

















Have Fun With 
Low Cost LENSES! 


Finely Ground and Polished 











New but edges very slightly chipped! 


SET No. IM—"'Our Advertising Special'' 

15 Lenses for $1.60 Postpaid, plus 

10 page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, macro-photog- 
raphy, experimental optics, magnifying and for making a 
two-power {f/16 telephoto lens. ‘‘Dummy Mi ,”’ Koda- 
chrome Viewer, DETACHABLE REFLEX VIEWER for 
35. mm cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power micro- 
scopes, and for many other uses. 
SET No. 5M—'"'The Gadgeteer's Delight"’ 

35 Lenses for $5.00 Postpaid, plus 

10 page idea booklet. 
Contains all the lenses in Set No. 1—plus twenty others 
of our more expensive lenses. 
SET No. 10M—''The Experimenter's Dream" 

60 Lenses and New 50 Page Booklet "Fun with 

Chipped Edge Lenses." $10.00 Postpaid. 


Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational buy.’ ‘he variety of lenses 
in this set will enable you to conduct countless experiments, 
build a great variety of equipment. 

New 50 Page Idea Booklet on “Fun wits 
Chipped Edge Lenses." Wide variety of 
projects—described in detail and illustrated. 


$1.00 Postpaid. 


END OF WAR BARGAIN 


Once these are gone they will never again be 
available at this price. 


ROOF PRISMS (worth up to $30.00) 


No. 5-AM—Perfect or some slightly chipped but all accept- 
able for definition and deviation. 2.50 Pos 

No. ae as perfect as above but will give good re- 
sults. $1.50 Postpaid. 


EDMUND SALVAGE CO. 
27 W. Clinton Ave., Dept. 3, P. ©. Audubon, N. J. 


MAKE MONEY COLORING PHOTOS 













1315 So. Michigan Ave., Dept. 1948, Chicago 5 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm Film, 36 


Enlargements 








Developed 


18 exp, 75c 
singie, ‘or Double 36 exp. Reloads 
re SOc 





We finish all other miniature and split size film 
in our famous 314x4l2 Beauty a led 
Emi Margin “and Embossed Dat 


1 
. . Send roll and money 
ee mailers and complete urien Hist. 
ods and 


You will agree that our Modern 


me’ 
long experience DO make a BIG d difference. 
~ * * 
Artistic Gamtnns Finishing, 8 exp. rolls 
complete set of deckied-edged embossed, 
wide-margin prints. Credit for failures. 
FREE En ment coupon with each roll. 
MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, III. 
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GADGETS, KINKS 
AND SHORT CUTS 





We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column. 


Simple Device Makes Small Films 
Out of Big Ones 


THESE DAYS it is not always so easy to 
get the size roll film that is wanted. If film 
is desired in some hard to get emulsion type 
then the task really becomes complicated. 

Two pieces of wood and a few hinges will 
make an excellent film cutter and may be used 





to cut down any larger roll film to the size 
desired. 

One piece of wood should be 9” by 1” by 
5’ long and the other may be the exact width 
of the film being used by 1” by 5’ long. 

Both pieces must be cut straight and square, 
the edges beveled off and the surfaces should 
be sandpapered down to a smooth finish. 
Three or four hinges are used to hold these 
pieces together as the photos and diagram 
show. 

Assuming No. 116 roll film is to be cut down 
to size No. 120 this would be the procedure: 
If the film is Orthochromatic it may be cut 














down 
attain 


Hinge 


Ortho, 
ness. 





down using a red light and until familiarity is 
attained with this cutter it is wise to work with 


Exact Width oF Camera Film Size 


Culling Edge 














¢—4 


Ortho, as Pan films would require total dark- 
ness. 
The 116 roll film is opened all the way and 
the reels discarded. It is then laid, film side 
down, on the larger board and the smaller one 








Qlath !!! ROME! MALTA! 
NAPLES! GREECE! TUNISIA! 


Color Slides of important points of interest in the 
European theatre of war featured in today’s headline 
news, as well as war airplanes, and slides of our 
battleships from paintings by Lt. Commander 
Arthur Beaumont. 

Venice, Ita’ nee Palestine (3 sets) 

Rome and Naples Egypt (4 sets) 

Tunisia Nav Ships in Action 

Maita and Yugoslavia se 

Athens, Greece (2 sets) War Pianes in Action 

Turkey (3 sets) 
Plus outstanding scenic slides of: 

Yosemite (4 


sets) i 
San Francisco poor, & ented { 
Fisherman's Wha fla: 
California Big ‘Tree: 
Grater _ bak ne, (2 (2 sets) 
‘er 








ar’ 
“ws Louise and Banff 
$2 
Glacier Park “5 sets) arade 
Yellowstone Eee University of Michigan 
Tabernacie, It La California Missions 
San Juan Capistrano 


Lene Arrowhead (2 sets) 
os Angeles (2 sets) 


Hollywood 
oo oy ‘3 paraguay 
iagara Falls 
re. (S sets 
painted eee ce Fone generis 
Oak Creek aengen gre atemala te 
Sunset Crater —e 


SOLD IN SETS oF SIX, $3.00 
At all good Photograp4ic Dealers, or 


SEND 25¢ American 


For Sample Slide 7 Sterpieces 
and Catalog 
BELL, CALIFORNIA 





Silent: FILM Aelee Ulire-tpsct’ tex 
100 FEET feecist 2""'* .°" $5.00 
All orders shipped same ‘~~ your remittance 
received by: 


PARKO COMPANY incciiertexes 











IT COSTS MORE 
BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest in the 
nation, costs a bit more than the ordinary—but in 
comparison—it’s worth a lot more. You'll agree it’s 
well worth the slight difference when you proudly 
show the pictures you’ve had processed in these 
superior laboratories. 

Write for information about .special club member- 
ship and price lists. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
165 East Fort Lee Rd., Teaneck, N. J. 
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let's Swap Cameras 


I trade cameras at the drop of 
the hat 
And faster than you can utter 


You’ve got a gem of a box or 
lens 

From the thousands of specimens 

That crowd the shelves of my 
famous store 

And reach from ceiling way 
down to the floor. 

So if you’ve a yen for something 
new, 

Don’t fret, or scold or even stew. 

Just write at once to 
Charlie Bass, 

Whose camera trades 
you can’t surpass. 


tehalesliats 


President. 


Write Dept. MM. 


BASS Comers tr 
1 2 W. MADISON ef 


CAGO 2, IL 















G-M Laboratories, Inc., Chicago 








THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


LA serice: « 30 MM FILMS 
14 sevice * ROLL FILMS 


PROJECTION POSITIVES, photo cell controlled 
STUDIO AND SALON ENLARGEMENTS 
EXCELSIOR OIL COLORED ENLARGEMENTS 
AMATEUR FOTO GRAPHIC — tn. 
126 W. 46th St., N.Y. 19, , 
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is hinged down on it. Figure 1 illustrates this 
step. A sharp knife is then run along the edge 
of the smaller board and this cuts it to the 
proper size. 

The film is now reeled up backwards on the 
proper size reel and it is then ready to be 
placed in the camera and used.—Tracy Diers. 


Lens Cap For Refiex Camera 


METAL 35MM CARTRIDGE containers 
fit perfectly on the lenses of some reflex 
cameras, and may be made into lens caps. For 
larger lenses, metal covers from various other 
kinds of cans may be used; the one described 





here was made to fit a Marvelflex, and it takes 
less than an hour to complete. 


To make the cap, cut one end of a cart- 
ridge % inch from the end, and cut the other 
piece 5% inch from the end. Put these cups 
over the two lenses and measure the distance 





from the far end of one cup to the far end of 
the other. On a Marvelflex this distance is 























3%46 inches. 
caps which is generally 1% inches. 
piece 334gx1%, from thin metal which may be 
brass, sheet galvanized, copper, or what have 


Now measure the width of the 
Cut a 


you; even thin wood. If the piece is metal, 
bend a lip on the two sides ye inch high to 
give the bracket rigidity. Draw a line through 
the center of both sides of this bracket, this 
will be 1% inch. With the two caps on the 
camera, place the bracket over them with the 
lips facing away from the camera. After de- 
termining where the holes should be, drill with 

















a #40 drill. Now place the bracket over the 
caps again, and mark the holes on the caps 
with a pin or pencil. After removing the caps, 
drill #40 holes through them at each of these 
marks and install 2-56-% inch brass screws with 
the heads towards the lens. The plate is held 
on by 2-56 nuts. Tighten and cut the remain- 
ing portion of the screws as close as possible. 
Number and placement of holes is a matter of 
preference. The inside of the caps may be lined 
with thin felt or other soft materal, which is 
held in place by rubber cement or glue. The 
edges.of the caps may be smoothed with fine 
emery cloth and the outside painted with 
aluminum paint. Take care not to leave any 
paint in the caps as it may damage the lenses. 
The completed lens cap may be left on while 
the camera is in the case, as most cases are 
designed to accomodate them.—P. L. Miles. 





Movie Screen Makes Excellent Background 
A. DESIRABLE THING to have when 
hotographing small objects is a clean white 
a ha To obtain a smooth white contin- 
uous effect, it is necessary to extend this back- 



















THE STAR PRINTER 


1, Accommodates any 
size film up to 11x14, 
including aerial film. 
2. Eliminates heat 
through the use of 
twenty Argon gas-filled 
lamps. 
3. Insures perfectly 
even contact between 
the negative and the 
paper by use of a sturdy 
rubber air bag. 
4. Allows the operator 
to dodge any portion 
of the negative by 
means of twenty indi- 
vidual switches. 
5. Prints faster and 
consumes the current 
— to a 60 watt 
azda Lamp. 
6. Comes to you equipped with lamps ready to plug in 
and go to work. 





Price $175.00, F. O. B. Dayton, Ohio. 
Not Sold Through Dealers. 


For information write 


STAR PATTERN WORKS 
1234 Ray Street, wages, 5, Ohio 


rt Beton 


Cameras at OPA Ceiling Prices 
Linhoff Standard ene .. with F.4.5, 16 Carl 
Sates —e Rim Set Ccopur ‘shutter, 









new 
mera pictures on 120 film 
n Compur Bhutter 

em Film Pack Camera 6 

Schneider Xenar lens in Compur shutter, new 
Comtesea Oekrulla 6x13 cm Stereo mera with 
teh: Carl Zeiss F.4.5, 12 cm _ienses. 
Focal Piane shutter, 3 cut film holders, one film 
od ae ada “7 NOW. erence scesesesessesceses 

8 


MOW. cre csc eee eseessssessessese 

. Rs og with 614” Bausch & 
ear in rfect condition........ 
with 6 inch "Carl Zeiss 


HERE'S S SOMETHING NEW 


eow ements. emulsion on film base. er straight en- 
men’ 
a les. For paper negatives. 

IO nw eee ener ses eessesseee 3.00 per gross 
5S axi6an0” 9.95 4 Gross 


Translucent, excelient for oi! coloring. 


HABER & FINK’s< 


N.Y 























12.14 WARREN ST 


“BETTER PICTURES” 








Any 35mm RO 
oped and orinied: to” PJ Mast +f a “ 
EXPOSURE ROLL — 60c. No. 127 ile 


CANDID ROLL — 1 ex- 
posure developed and 


inted to 3/4x4!/2........ Only 


lims fine | ae Sovaloped, enlarg: ed tc 

eoreien, Send 
REPRINTS 3c 
VAPO. ATED-10¢ Addl. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue Dept. M Chicago 25, Ill. 
Send Sc stamp or coin to cover mailing charges. 


EACH. 
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peacetime promise 


FEDERAL 
ENLARGERS 


This wor has been a real test of the 
quality of Federal Enlargers. Despite 
their nominal cost, they've continued 
te perform perfectly over the years, 
with on amaziagly small degree of 
attention or replacement. These vir- 
tues will exist in postwer Federal 
Enlargers, made even more desirable 
by the benefits of our electronic ex- 
periences. The result will enable you 
te reduce the element of risk in 
darkroom work ... and enable us to 
provide new and more startling de- 
velopments in photography. 


+ + + BUY MORE WAR BONDS 


FOR THE THIRD TIME 


i 


PEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN § 








CASPECO ‘xi’ SCREEN 
nl ogre 


With beautiful carry- 
ing case of st 


glass surface prov 
better light intensity and 
wider angle projection. 
A 3-point suspension enables screen to find its own alignment 
level without other manipulation. 


CAMERA SPECIALTY CO., 50 W. 29th, New York 
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ground up in back of the object being photo- 
graphed. 

A movie screen has all the features that a 
white background should have. The best type 
for this purpose is the unbeaded variety, al- 
though the beaded type will add. quite a 
sparkle to the picture. 

After it has been used it can be readily 
rolled up, thus keeping it truly white and, of 
course, there will be no wrinkles.—Tracy Dters. 


Speedy Mounting of Photo-Prints 


IF YOU ARE confronted with the job of 
sticking great quantities of prints in albums, 
here is a method that uses glue, is speedy, 
clean and doesn’t allow the glue to get all over 
the edges of the print. It can be called an 


“offset” glue transfer process, and here is how 
it works: 

Cut a piece of wood 1%” smaller all the way 
around than-the prints you wish to mount. Put 
a handle on one side and sandpaper the other 





side relatively smooth. Now you have an ap- 
plicator, with a flat surface; slightly smaller 
than the back of your print. Let’s call it the 
“transfer block.” Next take a piece of glass, 
ample in size, and pour some glue on it. Rub 





this transfer block around the glue on the 
glass, pressing hard so that there is only a thin 
film of glue on the block. Then, with the print 
face down, press the block on the back of the 
print. This will transfer an extremely thin film 














ay 
ut 
1er 


the 
thin 
print 
f the 
film 














of glue almost to the edge of the print. The 
print can now be picked up ‘and stuck in the 
album. The %” clear around the edge of the 
print that has no glue, will allow you to pick 
up the print without getting your fingers sticky 
and will allow you to shift the print so it is 
square on the page of the album. It also fore- 
stalls any oozing of glue over the edge. 

If the glue is used sparingly, it won’t build 
up on the glass while prints are being mounted. 
After the job is done, the transfer block and 
glass can be cleaned with hot water. 

If the prints are all sorted and the album 
ready, twenty prints can be mounted in ten 





minutes. Obviously, there must be a transfer 
block made for each size of print; but the 
blocks last for years and require very little 
effort to make.—Jack Mellinger. 


Viewing Back For Roll Film Camera 


A VIEWING BACK can be used for the 
first picture of a roll-film folding camera by 
simply attaching a strip of waxed paper, or 
tissue paper, the size of your film, to two film 
spools and putting this in your camera instead 
of the film. 

Use a tripod or some other firm support, set 
your shutter on time and open it to obtain 
accurate focus and depth of field. After com- 
posing, focusing, etc., close the shutter, remove 
the waxed paper, and put in the film. Be very 
careful not to move the camera while loading 
the film.—Bill Klein. 


‘ah 


The GREATEST NAME in 
35% Photofinishing Offers 
WORLD’S LOWEST PRICES 

Plus Superior Quality 


Mateh “(hese 
i You Can! 


36 exposure 35 mm. roll de- 
veloped and 36 (3” x 4”) 
ee 
BIG, BEAUTIFUL 
GLOSSY PRINTS 
18 exposure 35 mm. roll de- 
veloped and 18 (3” x 4”) 
Mics ivdnnctannseeee 
FINE GRAIN 
DEVELOPING 
36 exposure reloaded 
cartridges. ......+.+.-3D€ 
RE-LOADS READY FOR 
IMMEDIATE DELIVERY 
18 exposure reloaded 
cartridges...........-20€ 
CREDIT FOR NON- 
PRINTING NEGATIVES 
Positive Transparencies for 
projection, 36 exposures 50¢ 
ROLLS PROCESSED 
DAY RECEIVED 
5” x 7” enlargements, 
9 UF cesdsceeeccccss 
SUPERIOR QUALITY 
8” x 10” Enlargements, 
3 FFs vccccccvccccee's 


TECHNIFINISH LABORATORY 


ee ee | 


38-42 SCIO ST., ROCHESTER 4, N, Y. 


TECHNIFINISH LABORATORY CLIP THIS 
38-42 Scio St,, Rochester 4, N.Y, COUPON 
Gentlemen: Send FREE sample print, free mail. 
ing container and full information, 

Name 
Street 
Town. 
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FLASHES 


A WARNING! 


The NEW IMPROVED* 


SIGNAL 
Shortstop 


Changes Color 
When Exhausted 


Prevents streaked and 
stained prints due to 
worn-out stop bath. 

PINT BOTTLE 

Makes 32 pints C 
| PRR 

Get SIGNAL from your local dealer. 

has it or will be glad to get it for you. we 


regret we cannot accept mail orders, but will 
gladly send our descriptive leaflet No. 85-7M. 


*The new PURPLE warning signal 
is easily detected under safelight. 





EDWAL 


SIGNAL 
SHORTSTOP 


— 


The EDWAL Laboratories, Inc 
FEDERA TREET o ; . 














Rolls f. g. dev. and sak b+} Ay 
: ‘x2 lossy: 36 ex 2! 
‘Sc. Doub! Biewsiont vel- 
vet 36 iene $1.50; 18 exp. $1—Speciai 
discounts on reprints! ! 


RELOADS | 35.°°° 7,0 torch: 





FREE = os. — list, and valuable ‘‘DOs and bon 'Ts”’ 
avoid failures in Sam ae 


ASPIRATONE FINE nam LABS., Dept. 
27th New Teo Tel.: MU , 











TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 
a stereoscopic transpar- 
ency (especially in color) 
made and enjoyed with 
the Stereo-Tach and Viewer * 
Outfit No. 101 and your 35mm. 92 50 
camera. Still available at... s 
For stereo prints, both 35mm. 
and other size cameras, Outfit $14,75* 
eA nea i ra Say 

*Plus tax; slightly higher west of the Rockies. 

' See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. W-6, Covington, Kentucky 
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Enlarging Paper 

ART-CAM, 225-06 139th Avenue, Spring- 
field Gardens 13, N. Y., announces that it has 
Jecto-Brom glossy enlarging paper in stock and 


ready for immediate shipment. This is a fast 
bromide type single weight projection paper. 
It is available in size 8x10, normal contrast 
only and is sold on a money-back guarantee 
basis. Twenty sheets sell for $1.00 and a com- 
plete price list may be obtained from Art-Cam. 


Photographic Tracing Cloth 


DI-NOC MANUFACTURING CO. 1700 
London Road, Cleveland 12, Ohio, is manufac- 
turing a Photographic Tracing Cloth which is 
waterproof and is sensitized with an extremely 
slow, high contrast orthochromatic emulsion 
suitable for contact printing. It is ideal for 
making line positives or negatives and the emul- 
sion face of the cloth is properly matted to 
take penciling, inking or typing. 

It is recommended that Di-Noc Photo Trac- 
ing Cloth be developed in a high contrast de- 
veloper, such as’ D-11; and a yellowgreen, or 
orange safelight may be used. On development, 
this tracing cloth gives intense opaque blacks, 
yet the emulsion is relatively thin. Conse- 
quently, it will visibly fix out in about one 
ininute in a reasonably active fixing bath; a 
total fixing time of five minutes is ample, and 
the cloth will be sufficiently washed in five 
minutes. When completely dry, it lies  per- 
fectly flat. 


News From Willoughby's 


CORRECT EXPOSURE IN PHOTOG- 
RAPHY, Morgan and Lester’s new book, is on 
sale at Willoughby’s, 110 West 32nd Street, 
New York 1, N. Y. The book contains 123 
pages on exposure meter methods, motion pic- 
ture photography, Kodachrome and Kodacolor, 
negative density range, film speed ratings, 
gamma control, enlarging and many other sub- 
jects. There are 80 illustrations and many 
graphs and formulas. The book sells for $1.50. 


Willoughby’s also have Dover 35mm. film 
on sale for 95c. The regular price for 36 ex- 
posures in a daylight loading cartridge is $1.00. 
The film has a Weston daylight rating of 80 
and Tungsten 64. 
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Color Slides 


KODACHROME TRANSPARENCIES of 
Rome, Malta, Naples, Athens, Tunisia, Venice, 
Yugoslavia, Greece, Turkey, Palestine, and 
Egypt as well as other points of interest in the 
European theatre of war are now available in 
American Masterpiece Color Slides. 

Fourteen new sets of six each Kodachrome 
Transparencies on countries of the Mediter- 
ranean should meet with interest owing to their 
timely release. A set of six slides sells for $3.00. 

As an added feature, each set of American 
Masterpieces will contain a complete printed 
description of each slide, listing valuable tech- 
nical and historical data of the outstanding 
points of interest in each scene. 

Over 700 2x2’ Kodachrome slides are 
available in the American Masterpiece line cov- 
er the entire world. Complete catalogs listing 
each slide are available upon request to Amer- 
ican Masterpieces, Bell, California. 


Adjustable Easel 


THE 1944 Kings Model No. 44 adjustable 
easel, 5x7, is available in limited quantities, 
through Intercontinental Marketing Company, 
95 Madison Avenue, New York 16, New York. 
It is made of metal and is for paper sizes 
3% x5, 4x5, and 5x7. A set screw permits 
sliding band to be kept in every desired posi- 
tion. List Price $2.45. 


Pecket Scale for Movies and Slides 


A NEW “Screen Finder” for users of motion 
pictures, slide-films, slides and opaque projec- 
tors is released’ by the Radiant Manufacturing 
Company, Wrigley Bldg., Chicago 11, Ill. This 
convenient slide pocket scale shows at a glance: 

1. The proper screen size for each distance 
between screen and projector with a given lens. 

2. The proper screen model to select. 

3. The proper distance between screen and 
projector to obtain any desired size of picture. 

The proper lens to use to obtain perfect 
results for each distance. 

5. Correct show time for 8 mm. and 16 mm. 
silent and 16 mm. sound films. 

The Radiant Screen Finder is easy to read, 
durable and compact. It answers all “movie” 





questions on one side—and all “still” questions 
on the other. The list price of this unique de- 
vice is only 50c—but it is furnished without 
charge to all photographic and educational 
dealers and their personnel upon request on 
dealer’s letterhead. 


Have Your 35mm Film 
ultra fine grain 


DEVELOPED and 








DEVELOPIX gives you better value in eve 
way! A big, modern laboratory—photo-cell 
automatic control corrects your errors in exposure 
— only the D negatives printed — fast 
service. Satisfaction guaranteed or money 
refunded. 

In addition—the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 

Send ALL your films to DEVELOPIX 
at THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 
344’’ x 41’ Glossy Enlargements: 


36 Exp. Roll, $1.00 = 18 Exp. Roll, 75c 


4 
stall tee eels 25¢12 kx. roll 4Oe 
Complete Finishing Service 
De Luxe Enlargements, Transparencies, etc. 
F R é é / Mailing Bag and Price List! 
Please Remit With Order to Save C.0.D. Charges | 


























For Sharp Salon Prints 
—-QOMEGA 


The Omega Enlarger assures 
best possible results from your 
negatives — sharpness of detail, 
contrast and tonal quality. Ideal 
for those needle-sharp enlarge- 
ments sought by every photog- 
rapher. 


SIMMON BROTHERS, Inc., Dept. G, 
37-06 36th St. Long Island City 1, N. Y. 











35MM DEVELOPED $1.25 


nd ENLARGED 
FILMS "Send your 36 exposure roll to us. 


You'll get professional fine gruin developing vaporated to 
venéi/s coragenine: with each good hae ge saan to 

Sie n use automatic or juction 

sory wee each negative is given individual Pattention. 

18 exposure roll 70c. 

pet Size Ts’ enlargements from 8 exposure roll...... 35c 
jOTICE—We have a fresh supply of film on hand fer your 

35 camera at no increase in price. 

UNIVERSAL PHOTO SERVICE, on 6128, La Crosse, Wis. 








MIL-O Lens BRUSH 
Camels Hair set in plastic handle which prevents yy of 
hairs. One inch wide. Sold in — box for $1.00. 

From your dealer or postpaid fro 
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HOLLYWOOD VIEWER 


Gives you all these advantages: 


1. Extraordinary crystal- 4. Rounded design permits 

clear magnification. easy hendling. 

2.Remarkable third- 5 Versatile-for both slides 

dimensional effect. - and strip film. 

3. High grade lens 6. Made of gleam- 

—no adjustment ing Tenite, in at- 
necessary. tractive colors. 


2 2 Bef 
CRAFTSMENS GUILD 
1668 NORTH VAN NESS AVE 
HOLLYWOOD 2 § CALIFORNIA 


100 Feet $4.00 m Double, 25 Feet—$2.00 
soun*? enatwae "Preceosina 
BULK FILM AR FOOT 

Including developing . Min, order 20 Feet 
, Symuhenios. harlie Chaplin and other features at 

‘oot for complete subjects. Write for catalog of 
finishes fh... Bs 
LIFE OF CHRIST—7 Reels (Sound)............... $160 
CROWN OF THORNS—S Reels (Sound)............ $100 


EXHIBITORS | ran EXCHANGE 
630—9th Ave., Dept. M) Fiim Center Bidg. 


FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 
Sports! Travel! Nature! Gorgeous, full- 


color slides! Endless hours of fun for every- 
one! Remarkably low priced! 


or EDO Photo Supply Coan 


15 West 47th Street © New York 17, N.Y. 




























YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 





8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send your next roll to us. Fine 
rain developing, 
eauty prints 34x4% 

and date. 


‘electric- -eye”’ precision. Modern 

» deckled, with embossed margin 
If less than 25 prints. Free print credit. 
Send money and roll or write for Free Mailers. 


Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 
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By ARTHUR BRACKMAN 


SURPRISINGLY large number of 
letters reaching the photographic 
agency with which I am engaged 

come from amateurs who want to be pro- 
fessionals. 

Now, there is nothing strange in that 
desire. 

(Radio amateurs have become profes- 
sionals ; the transition is frequent in sports ; 
and the development of every new tech- 
nology has induced numbers of those who 
were first dilletantes to become serious 
full-time workers. 

But the frequency of these letters and 
their note of. curious insistency, the grim 
determination of Nancy Smith of Bridge- 
port, who owns a Kodak, to become a 
full-time professional photographer con- 
stitutes, it seems to me, a commentary on 
what Henry Mencken would have called 
the State of the Republic, and a moral 
which should not be ignored by our post- 
war planners. 


It is hard for me to describe precisely 
the (insistent tone) of these folks who 
want to go into the business of making 
their living at photography. Sometimes 
they are insurance salesmen, or install- 
ment-house collectors, or painters, or den- 
tists. But they are desperately eager to 
give up their other work, and to concen- 
trate all their time and energies in making 
pictures. If I write them I think they 
are foolish to consider giving up an as- 
sured income for a catch-as-catch can 
career of free-lancing their answer is they 
are willing to take the chance. If I tell 
them free-lancing is slim pickings they 
reply there is always room at the top. 
There is simply no discouraging them and 
the surprising thing is that a number of 
them have made good after over-riding my 
discouraging advice. 
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But more significant, it seems to me, 
is the light this situation throws on the 
phenomenal rise of photography. It is 
my contention that photography has gone 
over with a bang because men in our day 
are starving for self-expression. The slow, 
steady elimination of small businessmen 
and small craftsmen, the insidious infiltra- 
tion of huge corporations that dominate 
our work have made millions of sensitive 
people yearn inarticulately for some sort 
of restoration of the individualities. Their 
grandfathers and great-grandfathers pur- 
sued small trades or handicrafts and in- 
sulated their personal dignity and integ- 
rity ; today’s people live in an inescapable 
round of cog-wheel work, canned music, 
canned theatre, and syndicated chain 
journalism and they don’t like it. It leaves 
them half-men. 

That is why the more sensitive among 
them will risk almost anything to escape 
back to themselves, Photography, they 
find, affords them an avenue. 

In photography their spirits, minds and 
hands get a first-class work-out. The 
spirit catches the light of a mood; the 
mind’s eye visualizes it, the hands carry 
out the mind’s command. Presto: a 
miracle has been performed: a vision of 
the soul is engraved on imperishable cellu- 
loid. And in the process the worker is 
enriched, stimulated, inspired and given 
a sense of fulfillment. 

In the darkroom, the hands’ old func- 
tion of working with tools is revived: 
skill, dexterity, manual and mental cun- 
ning are called into play, a man is on his 
own, and he likes it. 

Now here is where the post-war plan- 
ning comes in. Our post-war plans should 
make easier the road to self-expression. 
It seems to me that this truth should be 
held self-evident, that the right to express 
one’s self is an inalienable aspect of the 











WE BUY --- USED 
H \CAMERAS & LENSES 


Leica Cameras S Aly 
fw Selah Sonten Same 
ses — Teleph: 
Konses_aa ae 16 mm m Movie 
Cameras rojec tors (sound 
andaltente-sea DED ATONCE 


& 
PITAL CAMERA 


SXCHANCE 
1003 PENNSYLVANIA AVE. 4.W.© WASHINGTON, D.C. 
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We know 
you prefer 


HARD RUBBER 


PHOTO TRAYS 

















Every Always 


Film The 
Packed “STAR” 

With Whenever 
Laughs Shown 


poral D DUCK is always a welcome visitor at every HOME 
MOVIE show. Screen also a Mickey Mouse, Oswald Rabbit, 
and 3-Monkeys cartoon 


aet ruses FEATURES 


100 Ft. SMM. pone 200 Ft. 16MM... .$6.00 
Donaid’s Day Off..... 1454-B Donald The Skater.. - 1456-8 
The Fiying Trapeze. 345s: 8 Mexican Romance..... 1457-8 


See At Your Deaiers or Order Direct 
Write For Catalog and Prices to— 


HOLLYWOOD og ENTERPRISES, INC. 
6060 Sunset Bivd. 102 Hol lywood 28, Calif. 














35MM 47 DEVELOPED 
ROLLS 4S ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 EX. ROLL $1.00 . 18 EX. ROLL 60 CENTS 
35 MM. Reloads. 36 Ex. 50 Cents Each; With Your 
Cartridge 40 Cents; 100 Ft. Frame Numbered Stock 
(No Short a DuPont #2 and #3 $7.00 a Hundred. 
Send for Mailing Bags and Price List. 35 MM. 
KODACHROME $2.77. 





BULK 35MM FILM 


SAVE MONEY Your Choice of 
PLUS X 

oat mete? 

7424 Sunset Bivd. 27/p FT. $1.50 

00 





HOLLYWOOD 46, CALIF. 100 FT. $5 
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35 MM FILM otis 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure rol! of film pro- $100 


cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 
size for only 25¢ 


Ask for Free Booklet Magazine, “Pictures.” 


MINILAS... ages 


ART STUDIES 


OF BEAUTIFUL MODELS 


Photographed in Natural Color and Black and 


Whites. 

Natural Color 2x2 Transparencies. 3 for $1.00 
Art Figure Slides. 7 for $2.00 
35mm_ negatives. Fine grain guar- for 

anteed to make finest enlargements. 10 $1 .00 
Black and white. 25 for $2.00 


Siem strip-prints, 10 for 50 cents 30 for $1.25 
35mm Transparencies for projection. 15 for $1.00 


Extremely fine detail. Supplied un- 
mounted. 55 for $3.00 


Photographic prints of Art Figures; 
5g -ng — eyeteedenetdt es 50 Cents 


SULTAN'S PHOTO STUDIOS 


301—3rd AVE. (at 23 St.) NEW YORK 10, N. Y. 











35MM POSITIVE TRANSPARENCIES 
1 strip 36 exposures 35¢ 
3 rolls $1. ans 6 rolls $1.75 


We will print 35mm paiee from your 35mm negatives for 
lides vor from th the full strip. Returned 
neune a 25c. 


loaded cartridges of 35mm film 40c. Vapo: ng, Sc roll; 
negative or positive. Catalogue of Stock ‘Slides and Koda- 
chromes on oe ae 36 35MM Cardboard Slide Mounts, 50c. 
FREE MAILE 


POSITIVE PRINT CO, 117 N. Wood Ave., Linden, WN. J. 















BULK 35 am FILM Retoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


AGTA-CASTMAN- DUPONT 


5x91 | 50.9229 + 10.800 


POSTPAIOD 
CARTRIDGES RELOADED 3 for *1® camscs 
CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


Yw 46 CALIF 



























right to life and the pursuit of happiness, 
that men who are deprived of this oppor- 
tunity grow morose, frustrated, embittered, 
and apt to look around for dictators or 
scapegoats; they do not make the best 
type of citizens. 

When an amateur photographer writes 
in that he has quit his salaried job, mort- 
gaged his house, and is going to be a pho- 
tographer henceforth, come hell or high 
water, he is saying more than merely that 
he dislikes what he’s been doing and pre- 
fers picture-taking. He is indicting the 
growing rigidities of a set-up which has 
evidently so long denied him his badge of 
individuality that he is now willing to risk 
anything to gain it. 

Sensitive people are streaming into 
photography because photography is the 
closest artistic frontier. It is one of the 
few remaining things in which one man 
working with a few relatively simple de- 
vices and materials can, with his own 
hands, produce objects of artistic merit, 
spiritual significance, and satisfying aes- 
thetic content,:and in which almost the 
entire job from start to finish is done by 
him personally. 

Song writers, columnists, singers, musi- 
cians—none of these retain today a frac- 
tion of the independence. of work and 
living afforded the photographer. He can 
be, if he be skillful, the legitimate des- 
cendant of the carriage-maker who, in his 
back-yard, built fine wagons five hundred 
years ago, or the craft jewelry worker who, 
in his attic work-shop turned out immortal 
brooches. He can be, if not an artist, at 
least a craftsman. And in this day and age 
that is a rare privilege,—one that should 
be extended to more and more people as 
part of the Four Freedoms, our soldiers are 
today fighting on the mainland of Europe, 
to save. 





The Third Annual Salon of German Shep- 
herd Dogs will be hung in Marshall Field and 
Company’s Crystal Corridor, Chicago, IIl., 
August 20th through September 8th, and at 
the German Shepherd Dog Training Club of 
Chicago, Inc., 3400 River Road, Franklin Park, 
Ill., September 10th. Additional showings will 
be announced later. 

This fine breed is daily performing services to 
man, leading the blind, serving in the armed 
forces, guarding our homes and families. 
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Positive Film For Negatives 
(Continued from page 37) 


sun, 1/5 second at f4.5. Along the sea- 
shore and over water, sun bright, 1/50 
second at 74.5 to f6.3. 

When using positive film for copying 
printed matter, take the meter reading 
from a plain sheet of paper the same color 
and tone or shade as the sheet bearing the 
printing. 

Positive film can be used successfully for 
landscape photography. “But how about 
the clouds?” you wonder. Although color 
filters normally are used with pan or ortho 
film to make clouds register properly, it is 
possible to photograph cloudy skies success- 
fully on the color-blind positive film, pro- 
vided one of two or three tricks is used. 

When the clouds are the main item of 
interest in the picture and are decidedly 
prominent, all you need do is give a short 
enough exposure. You can point the ex- 
posure meter directly at the clouds, and 
use the direct reading. 

The best way to record clouds on posi- 
tive film is to use a polarizing filter over 
the camera lens. It happens that some of 
the light reaching your camera from the 
sky is always polarized. Therefore if you 
look through a polarizing screen and rotate 
it until it blocks the polarized sky light, the 
sky appears darker. This effect is most 
noticeable in directions at right angles to 
the sun. In the early morning and late 
afternoon, the greatest sky-darkening ef- 
fect can be produced by pointing the filter 
north, south, or overhead. At noon, the 
darkening will be greatest anywhere near 
the horizon. 

(Continued on page 100) 





ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 


FROM 6 EX. FILMS 116 OR SMALLER 
CKLE E =F. 
12 S 35c-16 EX. 50c-36 EX. 
REPRINT ENLARGMENTS 3c cach a 
ail Your Films TODAY to 
ALDEN PHOTOS 


COIN 


94-6 Astor Sta., Boston, Mass. 
















These New 
‘Tnmediate, Det ESSENTIAL = 
m tiv: lost item: 
2144x314 and 4x5 ‘SPEED ‘C GRAPHICS with 
choice of lenses and all accessories. 
a 'HIC and GRAFLEX FILM HOLDERS, ail 
ENLARGERS—Sola: oO 
3165414, 4n5. Ext, nt BVGRSM- 
KO) KODAKS—Kodak 35; Monitor, Medalist, Ban- 
CINE KODAKS—16 
tab aah ee mm Magazine, Model E. 
BELL and L gt J 7O0DA TURRET Camera 
NSE: 


w Ss. 
16mm SOUND. PROJECTORS — Ampro YSA, 
; >; eee Howell V, Victor 40B, Kodascope 

















The above equipment > available to civilians 
pe ge ol pa a ratin sae us help you 
get the w. . B. approval, ust 

rop us a fine 1 listing your needs and we will 
do the rest. 











| Special on DARKROOM APRONS—Made of 
| re-war Rubberized 

























: Peerless “Light. Stands — 2 sections with 
| 7 feet extended 
ector 


} 12” lamp with socket, clamp 
loot extension cord 


| a - 
} 30x40 WHITELTTE ROLLUP SCREEN. New 1.95 
ED Automatic Box 


FLEX cut film holders. ew. 
ROOM VENTILATORS—AC 


FLASHGUN REFLECTORS —For Midget bulbs 
with bayon fits all make flash 


Sol gun only. New...... 
PEERLESS 8” Trimming Ry “New: e- 
PEERLESS 10” Trimming Board. New. :: 


PEERLESS 
CAMERA STORES 


128 EAST 44th STREET NEW YORK, N Y 
Phone MUrray Hill 1288 


FIX FILMS with Urell Fast FIX 
NEW—NON-STAINING CONCENTRATE 

ONE minute to CLEAR films 

ONE solution—no additions required 


ONE quart bottle only ONE dollar ($1.00) 
makes ONE GALLON of fixing bath. 


Ask your dealer or send direct to: 
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We feature ps —— a WAR prices. 
quali and rvice! All rolls 
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While the sky is darkened by means of a 
polarizing screen, clouds are not. There- 
fore the clouds will show in the picture, 
against the darkened sky. The reason 
clouds do not normally show in photo- 
graphs is that they reflect the same degree 
of actinic light as the unobstructed sky. 
With a polarizing screen, you can obtain 
intermediate degrees of darkened sky tone 
simply by rotating it to permit some of the 


















polarized light to reach the film. 
While positive film can be used without 
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Guaranteed 36 exp. 35 mm, 
ise exp. 35 mm, 






; $125. ° . 
$i “bo; So ft $4.78: 100 1 $8.00: i einen difficulty for photographing groups of peo- 
H y f . . 
cartridges! We P Se plus. ship- ple at the beach etc., its use for making 
tartridges. Special prices for WW PRINT Sag : 
large quantities! Write ‘today! close-up portraits is not satisfactory. 
%& PREMIUMS Because of its color-recording character- 








istics, the film will “see” every skin blemish 
that is red, brown, or orange in color. This 
— may be all right if you are photographing 
the champion freckle-face of the county, 
but in most cases it means some extra 
print spotting. 

Positive film is excellent for photomicro- 
graphs of objects for which red, green, 
orange, or yellow sensitivity is not re- 
quired. Because of its sensitivity to blue 
and the fact that most microscope lenses 
are reasonably well corrected in the blue 
region of the spectrum, sharp images are 
produced without the use of a filter. Parts 
of specimens dyed red or other color to 
which the film is insensitive will be re- 
corded dark or black; and this often im- 
proves contrast. For the cheap microscope, 
positive film seems generally better than 
more costly pan or ortho types. 


y 249-Hour Service 
SATISFACTION 
GUARANTEED 
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AMERICAN STUDIOS 
Dept. M-40, LaCrosse, Wis. 


25°%o DISCOUNT! 


TO OUR BOYS AND ge IN SERVICE 
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Exposure, Split Sisen, Sixty Cents 
Our 20 Years Experience Gaarentecs Perfect Finishing. 


CAPITOL PHOTO LABORATORIES 
113 So. Cicero Ave. Chicago 44, til. 
35mm. 


pore DEVELOPED FREE 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$1.50. Our rate is 4c 
per print. If less than 25 papetives are good we issue 
4c credit per print. Enlarged to 3%4x4%, with Photo- 
Electric Eye. Velox paper only. High class work 
guaranteed. D. K. 20. Fine Grain pgvetaping. 24 Hour 
Service Guaranteed. SAVE MONEY. Send roll and 
$1.00 today (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 37 ee ntCAGo 
Copyright 1939, Minipix Laborator 


ELKAY BLOWER 
venilating one or two SL4.95 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 











































On positive film, it will pay to use a 
tripod whenever possible, enabling a 
smaller lens opening and slower shutter 
speed. 

Handle positive film in the darkroom by 
the same safelight lamp you use for en- 
wos Buy More War Bonds larging paper. You will find that the image 

mATED cine clears more quickly in the hypo than when 

REL other negative materials are used. If you 

wind the film on a reel for drying, allow 
plenty of slack for shrinkage, especially in 
humid weather when drying is by fan with 













































Send your foto and $1.00 for a ten cycle > 
animated portrait cartoon movie sequence and 
name title, returned to you C. @. D. 








FRED ) AMSTER | Cine: ART ANIMATION SERVICE 
and Bunker Hill t. Rainier, 









or without heat. 





[100] 






of a 
1ere- 
ture, 
ason 
10to- 
gree 

sky. 
ytain 
tone 
f the 


hout 
peo- 
king 
tory. 
cter- 
mish 
This 
hing 
unty, 
extra 


icro- 
reen, 
t re- 
blue 
enses 
blue 
Ss are 
Parts 
or to 
e Te- 
n im- 
cope, 
than 


use a 
ng a 
hutter 


om by 
or en- 
image 
when 
[f you 
allow 
ally in 
1 with 





PHOTOGRAMS 
(Continued from page 30) 


Materials 


Many common household objects and 
materials, whether transparent, trans- 
lucent, or opaque, will give interesting 
photogram patterns. Such objects as 
combs, goblets, hair-curlers, clothes pins, 
springs, shavings, spectacles, marbles, 
silverware, kitchen utensils, screens of 
strainers, screws, wire, string, and rope 
can be used. Rope or cord made of sisal 
is especially effective as the fibres project- 
ing from the surface produce a very in- 
triguing image. Natural specimens such 
as feathers, leaves, blossoms, petals, and 
stems are all suitable. Materials like 
celluloid, glass, foil, cellophane, and the 
transparent plastics will give interesting 
effects, especially in abstract work. Sheets 
of paper or thin metal when sliced, 
pierced, slotted, then curved, folded, or 
rolled into various forms; will produce 
images that are apparently completely for- 
eign to the original object. 


Title 

Since a photogram is a completely 
imaginative representation it is. best to 
have a definite idea, arrangement, or 
pattern in mind before starting the set- 
up so that it can be expressed in a co- 
herent unified manner by the use of com- 
mon everyday objects and materials which 
are selected to convey the original idea 
or intent. Otherwise the final photogram 
may be just a conglomeration of conflict- 
ing ideas and impressions. The selection 
of a suitable title for a photogram should 
involve some thought since it should ex- 
press either the idea or the intent rather 
than simply an enumeration of the arti- 
cles used in making it, especially since 
the articles frequently are completely un- 
recognizable in the print. 
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SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 











Number of Prints 


Dates Open to 











Closing Date Name of Salon For Entry Blank, Write to and Entry Fee ublic 
Exhibit to see *&Third Chicago Interna- Cipeee Histori- 
tional Salon of Pho- cal North 
tography. Ave. ws "Clark 
St., Chicago, 
June 5-Sept. 5 
Exhibit to see *San Francisco Interna- The de Young 
tional Salon. Museum, Golden 
Gate Park, San 
Francisco, Calif., 
June 11 ‘July 4 
Exhibit to see Thirteenth Detroit Inter- The Detroit In- 
national Salon of Pho- stitute of Arts, 
tography. Detroit, Mich. 





Exhibit to see 


Sixth Annual Finger Lakes 
Salon of Photography. 








June 13-July $ 





Cayuga Museum 
of History and Art, 
Auburn, 


June 24-July 24 












































Exhibitto see %Seventh Memphis Na- Brooks Memorial 
tiona] Salon. Art Gallery, 
Memphis, Tenn., 
July 2-31 
July 15 % 1944 Annual Interna- | Joe Sanders, Salon Chairman, 4 $1.00 Arts Building, 
tional Salon of Muncie Muncie Camera Club, 122 W Muncie, Ind., 
Camera Club. Charles, Muncie, Ind. Fairgrounds, 
July 30-Aug. 5 
July 21 Fifth Annual North | Nicholas De ey Salon Chair- 4 $1.00 Crocker Art 
American Salon of Pho- man, 5211 San Francisco Blvd., Gallery, Sac- 
tography. Sacramento, Calif. ramanto, Callif., 
Aug. 1-31 
August 5 Third Annual Salon of | Chester A. Madison, Salon Chair- 4 $1.00 | Marshall Field 
j German Shepherd Dog man, 7874 Cressett Dr., Chicago & Co., and Ger- 
Photography. 35, lll. man ‘Shepherd 
Dog fraiaive Club 
of Chicago 
Chicago, iif. 
August 12 indi lis | Clark S. Wheeler, Salon Secretary 4 $1.00 | John Herron Art 
al Salon. Indianapolis Camera Club, oa Museum, Indian- 
N. Meridian St., Indianapolis, apolis, Ind., 
Ind. Aug. 24-Sept. 27 
August 31 Fifth-third Toronto Inter- | F. L. rvey, Spin Secretary, 4 $1.00 | Eaton's Fine Art 
national Salon of Pho- 3019 os. 7 t. E., Toronto, alleries, 
tography. Canada. Toronto, Canada, 
Sept. 11-23 
August 31 Ninth Western Ontario | A.E. oe Salon Chairman, Lon- 4 $1.00 | Elsie Perrin Wil- 
Salon of Photography. don Camera Club, 923 Maitiand liams Memorial 
St., London, Ont., Canada. Public Library 
and Art Museum, 
London, Ont., 
‘canada, 
Sept. 15-Oct. 7 
September 6 London Salon we Pho- J. Mortimer, Hon. Secretary, Any 5s Galleries of The 
tography, a on Salon of Photography, Royal Society of 
26-27, Conduit Street, New Painters in Water 
Bond St., London, W. 1 Colours, 26-27, 
nduit St. »New 
Bond St., Lon- 
don, W. 1., 
Sept. 16-Oct. 14 
September 23 *Fourth Annual Interna- | H. G. Cox, Room 4, 640 Fort Street, 4 $1.00 | Empress Horel, 
tional Salon of the Vic- Victoria, B. C., Canada. Victoria, B. 
toria tographic Oct. 9S Now § 
ciation. 
September 30 kThird Uetesnatianat and | Henry Bawden, Salon Chairman, 4 $1.00 | Winnipeg Civic 


Tenth Western ian 
Salon of Photography. 


Manitoba Camera Club, 318 
—_ St., Winnipeg, Man., Can- 


Auditorium Art 
—s a 
., Canada 

. 14.28 | 








Fifth Annual Vancouver 
International Salon of 
Pictorial Photog 


W. S. Kals, Salon Chairman, 933 
West Georgia St., Vancouver, 


“? 





Vancouver Art 
Gallery ee 
couver, Can: 


lov. 3-23 





October 8 








1944 Atlanta National 
Salon of Photography. 








Mrs. G 


e T. Bird, 685 E. Morn- 
ingside or 


ive, N. E., Atlanta, Ga. 





4 $1.00 








Nov. 1-15 











The Fourth Annual Ozarks Salon, which was to be held September 3-17 in Springfield, Missouri, has been cancelled. 
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Scales Reinstated— Kodak 
Studio Scales, either Metric or 
Avoirdupois, are again available. 
(The Metric System scales have 
been “‘out’’ for a little over a 
year.) These scales can be pur- 
chased under the “one only” 
provisions of the scales, balances, 
and weights Limitation Order 


L-190. 





For that essential accuracy 


Hence you need no longer at- 
tempt the thankless job of keep- 
ing house in your darkroom with- 
out a good set of scales. The 
Kodak Studio Scales are designed 
and made specifically with dar:- 
room requirements in mind. 
Metric System and Avoirdupois 
System Scales are identical save 
for calibrations and for the set of 
metal weights with which each is 
equipped. With either, accuracy 
is paramount. Price, either Metric 
or Avoirdupois, $4.50 each. 


Color Prints in Special Sizes 
Of course you are familiar with 
Kodak Minicolor Prints, which 
are available in three standard 
sizes—2X, 5X, and 8X (about 2!/ 
x 314, 5x 714, and 8 x 11 inches, 
respectively). Kodak Minicolor 
Prints in Special Sizes may 
now be had. 

This is the setup. When, 
through your Kodak Dealer, you 
order your prints you may specify 
such nonstandard sizes as 4 x 5, 
6x8, 7x9, 8x10, andsoon, up 
to 11 x 14. The charge for prints 
up to and including 8 x 10 is $6 
each; for prints over 8 x 10 and 


up to ll x 14 the price is $9.50 
each. 

The proportions of the regular 
Kodachrome Transparency are 
such that un-cropped enlarge- 
ments to 8 x 10 or 11 x 14 aren't 
quite possible. It is necessary, 
therefore, for you to indicate 
which end of the longer dimen- 
sion you prefer to have cropped. 
You may even crop a portion of 
the transparency for selective en- 
largement. Your Kodak Dealer 
will be glad to help you. 

The criterion, in selecting 
transparencies for enlargement 
as Kodak Minicolor Prints, is to 
concentrate on those which show 
maximum detail and clarity anda 
relatively low degree of contrast. 


For Safekeeping—M ost of 
us have camera-fan friends in the 
Service, an increasing number 
of whom are finding it possible to 
have and use their cameras. 
That's fine. But there’s a point 
worth remembering—let’s help 





Safety for negatives 


them take care of the priceless 
negatives they are accumulating. 
If the negatives are sent home— 
and that is the best procedure— 
see that they are filed in a nega- 
tive album. There’s no equal to 
such an album as a safeguard 
against damage or loss. And to 
chuck those war-story negatives 
into some “miscellaneous de- 
partment,”’ as the average snap- 
shooter often does, is downright 
criminal. Ask your dealer about 
Kodak Negative Albums; there 





are several sizes, ranging from 
miniature to 5 x 7. The miniature 
album gives safekeeping to 200 
negatives; the larger sizes hold 
100 negatives each. An index 
page is included. 


Reconnaissance in Color— 
Color photography has come a 
long way, much farther than 
many of us suspect. We're famil- 
iar with Kodachrome for 8- and 
16-mm. movies, and for miniature 


r 





Color tells the full story 


and professional cameras. We 
know something about Kodak 
Minicolor Prints in several sizes; 
and we may have heard about 
Kotavachrome. Kodacolor for 
snapshots, of course, has become 
part of our everyday experience. 

But did you realize that Kodak 
has a color film in constant use 
by the Army Air Forces—a color 
film for reconnaissance, a color 
film that can be processed in the 
field for immediate use? It is 
called Kodacolor Aero Reversal 
Film. It is by far the fastest color 
film; it has haze-cutting contrast, 
and—because it reveals details 
in full color—it gives new useful- 
ness to aerial photography. It is 
supplied in rolls suitable for the 
big aerial cameras. 

As a factor on today's battle 
fronts, Kodacolor Aero gives 
Kodak still another reason for 
feeling a sobering sense of kin- 
ship with the men in combat. 
And as a portent of things to 
come in civilian photography 
after Victory, Kodacolor Aero is 
definitely significant, something 
to remember and to watch. 


EASTMAN KODAK COMPANY 


KODAGUIDES provide quick, easy 
exposure readings. Handy to carry; 
vest pocket size. And most of them 
cost only a dime! 


Outdoor Kodaguide for Kodak 
Films: Dial calculator for Kodak 
Verichrome, Super-XX, Plus-X, 
and Panatomic-X Roll Films (in- 
cluding miniature sizes). 10c. 


Kodak Indoor Guide for Black-and- 
White Films: Dial calculator for 
Kodak Super-XX, Plus-X, Veri- 
chrome, and Panatomic-X Roll 
Films and Packs with Photoflood 
and Photoflash lamps. 10c. 


Kodacolor Exposure Guide: A dial 
exposure calculator for many types 
of subject and various outdoor 
daylight lighting conditions. 10c. 
Ciné-Kodak Outdoor Guide: For 
Ciné-Kodak Films, including Ko- 
dachrome, in daylight. Dial type. 
10e. 

Ciné-Kodak Indoor Guide: Dial cal- 
culator for Ciné-Kodak Films, in- 


cluding Kodachrome Type A un- 
der Photoflood illumination. 10c. 
Kodak Home Lighting Guide: |)ia! 
exposure cealeulator for Kodak 
Super-XX_ Film under ordinary 
home illumination with still and 
movie cameras. 10c. 
Kodachrome Outdoor Guide, 35- 
mm. and Bantam: Gives shutter 
speeds and lens openings for vari- 
ous daylight conditions; for K135 
and K828 Kodachrome Film. Dial 
type. 10c. 
Kodachrome Indoor Guide, 35-mm. 
and Bantam: A dial calculator for 
use with Kodachrome Type A and 
Photoflood and Photoflash lamps. 
Gives information on lighting and 
exposure. 10c. 

ALSO AVAILABLE... 
Wratten Filter Kodaguide: A guide 
giving the purpose, factors, and 


monochromatic color rendering of 
the commonly used filters in both 
daylight and tungsten light. 10c. 
Kodak Film Guide: Film speeds, 
meter settings, code notches, 
spectrograms, color rendering, and 
filter factors for roll, pack, 35-mm., 
and Bantam films, and for sheet 
films. 10¢ 

Eastman Paper Kodaguide: A guide 
giving the relative speeds of pa- 
pers, selection of contrast, image 
tone. safelight, developing, and 
toning data. 10e. 

Contrast Viewing Kodaguide: Helps 
select a Wratten Filter to produce 
the desired color contrast. Con- 
tains four gelatin viewing filters, 
filter factors, information on 


Kodak Films for each filter. 25c 


EASTMAN KODAK COMPANY 
Rochester, N. Y. 


at your KODAK dealer’s 
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